


Hmerican Hrt News 











, r V7 T Ent di as second class mail matter. 
\ OL. XV., No. 32. N. Y. P. O. under Act of March 3, 1879. 


NEW YORK, MAY 19, 1917. 


SINGLE COPIES, 10 CENTS 








CHAS. SCHWAB BUYS A TURNER. 


It is announced that Mr. Charles M. 
Schwab has acquired the famous “Rockets 
and Blue Lights,” by Turner, for the re- 
ported price of $250,000, a record figure for 
even an example of the English master. 

The picture is familiar to N. Y. art lovers | 
as it was formerly in the Charles T. Yerkes | 
collection and when that collection was sold 
in 1910 the work was purchased at the sec- 
ond session of the sale for the sensational 
price of $129,000 by Duveen Brothers. It 
was exhibited three or more seasons ago in 
the Knoedler Galleries, N. Y. 

The painting represents a storm with a 
high sea breaking on a sandy shore, on 
which the shore lights are reflected. Two 
steamers are pitching and rolling in the 
offing, and are almost hidden from view by 
the great waves and showers of mist and | 
spray. 

Rockets, shooting up from a pier end 
warn vessels off the shoals, while beyond 
at the left the harbor is fairly discernible. 
In the foreground there is a group of fisher- 
men appear looking intently out upon the 
sea. 

The pictures was painted in 1840, during 
the same period as his “Slave Ship,” was 
exhibited at the Royal Academy, and was 
purchased by Mr. John Taylor Johnston 
from Mr. Ruskin. 

In 1876 “The Slave Ship” was purchased 
by Miss Alice Hooper of Boston for $10,- 
000, and since then the prices of Turners 
have greatly advanced. His “Salisbury 
Cathedral” in the recent Beecham sale in 
London bringing $32,550, and his “On the 
Stour,” $31,500. 

The picture was bought by Duveen 
Brothers at this sale, for the late Benjamin 
Altman, who, after paying for it, for some 
reason returned, or exchanged it for others, 
with Duveen Brothers. It was then loaned 
by this firm to Knoedler and Co. for a loan 
exhibition of early English paintings at the 
latter’s gallery a few years ago, and was 
sold by the two firms on joint account for 
the reported sum of $140,000 to Mr. East- 
man of Rochester, N. Y., who loaned it 
for exhibition to a local display in that 
city. Later, it is again reported, Knoedler 
and Co. repurchased the work from Mr. 
Eastman, and from the acknowledgment 
of Mr. Schwab’s ownership in the current 
Youngstown exhibition, presumably sold it 
to that collector, the first picture, it is said, 
he has purchased in a number of years. 


A TURNER AT YOUNGSTOWN. 

\ loan exhibit of paintings now on under 
the auspices of the Mahoning Institute of 
\rt in the Public Library of Youngstown, 


Ohio, has as its chief exhibit the “Rockets | 


and Blue Lights” by Turner, of which the 
prefatory note in the catalog says: “The 
Institute feels particularly grateful to Mr. 
Charles M. Schwab for the loan of his fam- 
ous painting ‘Rockets and Blue Lights,’ by 
the late J. M. W. Turner.” A small repro- 
duction of the picture also appears in the 
catalog. 

This announcement would seem to def- 
initely determine Mr. Schwab’s acquirement 
of this noted work, the story of which is 
given above. Among other canvases in the 
exhibition are several examples of William 
Keith, one of Tryon and several of J. 
Francis Murphy, a “Montclair” by George 
Inness, a coast scene by W. Ritschel, a 
watercolor marine by Paul Dougherty, 
typical examples of Potthast, C. Warren 
Eaton, Ernest Lawson, D. Ridgway Knight, 
Robert Nisbet, Louis Kronberg, Paul King, 
George Bogert, H. W. Ranger, Leonard 
Ochtman, William M. Chase, Bruce Crane, 
A. T. Miller, Walter Goltz, Alfred S. Wall, 
W. S. Glackens, Charles H. Davis, Gardner 
Symons, C. W. Hawthorne, H. G. Dearth, 
R. A. Blakelock, W. Merritt Post, Ben Fos- 
ter, Guy C. Wiggins, A. T. Van Laer, A. H. 
Wynat and nine oils from the recent Spring 
\cademy. From foreign brushes there are 
examples of Klinkenberg, Blommers, Carl 
Mulerrt, William S. Watson, Beauquesne, 
Troyon and Bourcy. The pictures have 
been well selected and the entire display 
reflects great credit on the society. 


The wife of a fine art representative of 
a leading London art firm, now on a busi- 
ness visit to the U. S., is said to have cabled 
to her husband, “Stay in America until the 
war is over.” To her friends she explains 
that she prefers a live husband in New York 
to a dead one in the Atlantic. 


Newell, who is now in town, will 
£0 to his country place in Connecticut for 
the summer next week. He has had a suc- 


cessful season. 


Glenn 


brandt Peale shown at the Reinhardt Gal- 


| family. 


MR. ROCHE BUYS WASH’N PORTR’T. 
The fine portrait of Washington by Rem- 


leries early in the season was purchased 
by Mr. Maurice Roche, who has presented 
it to St. Paul’s School, near Concord, N. H., 
where he was educated. 

The last issue of the school paper, Horae 
Scholasticae, contains an interesting letter 
from Henry Reinhardt & Son giving the 
history of the painting. 








WHO SAW THIS DURER HERE? 
A special cable to the N. Y. “Times,” | 


from Berlin., via London, says Count Zi! has ee 


Reventlow’s Deutsche Tageszeitung con- 
tains the following advertisement: 
‘Here is a possibility to make from four to five 


NEW ACCESSIONS AT MUSEUM. 


Most important of the new accessions re- 
ceived by the Metropolitan Museum are two 
stained glass windows and four circular 
medallions, purchased from a fund bequeath- 
ed by the late Joseph Pulitzer. These ex- 
amples of Renaissance stained glass came 
from the Abbey of Flavigny, France, and 
were designed by Valentin Bousch, are fine 
examples of the period, rich in color, and 
effective in design. The two large windows 
illustrate “The Deluge,” and 
the Law,” and are on view in Gallery 6 of 
the Wing of Decorative Arts. 

From Mrs. Joseph Pulitzer, the museum 
ceived as a gift a collection of Flem- 
ish lace, originally loaned at the evhibit of 
Flemish art in 1914. This dates from the 


million marks—a genuine Direr painting of Christ’s | late XVII or early XVIII century, and is 


head—a geese in the possession of an old noble 
‘or this picture six million marks were of- 
fered in America, where it was on exhibition. 


present owner wishes to mortgage it for 600,000 





The | 


attributed to the wardrobe of the Prince of 
Orange, William III, of England. 
Recent accessions of American paintings 


marks and pledges himself to sell the picture eee | include “The Hall at Shinnecock,” by Wil- 








PORTRAIT OF MLLE. CHARLOTTE DU VAL D’OGUES 


sy Louis David 


In the I. D. Fletcher Collection 


the war in America and divide the profits with the 
person advancing the above-named loan. The selling 
price today is 1,000,000 marks.’ 


“The German Society of Arts, which, as 


reported recently, is agitating for a law, 


prohibiting the export of 


articles of art 


and antiquity to foreign countries, especially | 


America, immediately took up the case, with 
the result that the dealer intrusted with the 
negotiations declares the offer has been 
withdrawn and declines any information 
about this Diirer picture, which ought to be 
well known in America.” 


Douglas Volk, of the National Arts Club, 
was a delegate to the annual convention of 
the American Federation of Arts at Wash- 
ington this week. Mr. Volk is now finishing | 
several portraits, among them a family) 
group, and is expecting to leave soon to 
spend the summer at Center Lovell, Maine. 


Susan Ricker Knox, of 119 East 19 St., | 
has just finished a portrait of Mrs. Charles, 


Waterbury Clarke, and also one of Mrs. | 
Walter F. Ripperger as a bride. 

Miss Knox expects to go soon to her 
summer home, Hillside Studio, at York 
Harbor, Maine. 


liam M. Chase, acquired in exchange for the 
artist’s “Portrait of a Lady;” “The Albany 
Boat,” by Gifford Beal, “Marine,” by Rock- 
well Kent, “Late Summer Moonrise,” by 
Ben Foster, “Windflowers,” by the late 
Ruger Donoho, winner of the Altman prize 
at the last Spring Academy and “In the 
Deep Woods,” by Charles 5. Chapman, a 
Hallgarten prize winner at the last Spring 


| Academy. 


The museum has also acquired a portrait 
of Angie King Hicks, by Thomas Hicks, be- 
quest of the late Mrs. Hicks, and a land- 


'scape by Thomas Doughty, a gift from Mr. 


George F. Sheelton and Mrs. F. H. Markoe, 


|in memory of their father, Mr. Theodore B. 


| Shelton. 


Recent accessions of prints include a 
Rembrandt first state of “The Descent 
from the Cross by Torchlight,” a gift from 
Mr. Felix M. Warburg, two books contain- 


ling woodcuts of birds, by Thomas Bewick, 


presented by Mr. Mortimer L. Schiff; a set 
of proofs of the illustrations by Turner and 
Stothard for Samuel Roger’s “Italy,” given 
by Mr. Edward Bement. and “Songs and 
Innocence,” by William Blake. Of interest 
to architects is the model of “The Narthex 
of Santa Sophia.” 


“Moses and | 


RHEIMS CATHEDRAL A RUIN. 


The following cable to the N. Y. Times 
from Mr. Wythe Williams dated Paris, May 
14 will bring regret and indignation to all 
art lovers, perhaps even in Germany. “I 
have just visited Rheims in company with 
Whitney Warren,” says Mr. Williams, “who 
was invited by the French Government to 
make a new report on the condition of the 
cathedral in view of the recent terrific 
bombardment. This is the third time that 
the American architect has been called upon 
| to give his professional study to the sys- 
| tematic destruction of the building. 

“Inasmuch as entrance is now barred to 
| everyone on account of the danger of falling 
| debris, I was especially included in the offi- 
| cial permit by General Nivelle. For three 
|hours we wandered undisturbed and unac- 
| companied through the magnificent ruin, 
| taking dozens of photographs, Mr. Warren 
making minute comparisons of the present 
| condition with that of the time of his last 
| Visit six months ago. In summing up his 
| findings, he said: 
| The cathedral is now in grave danger of 
_total detruction. In the recent bombard- 
| nent seven of the flying buttresses were shot 
away, so that the walls, particularly those 
of the transept, are so weak that just 
one chance shot would bring all that portion 
of the building tumbling down. The walls 
_are full of cracks, and are really just hang- 
ing together, depending only on the thin 
| iron supports inserted through them. Con- 
sidering the entire cathedral, I would say 
that probably three such chance shots or 
possibly half a dozen would raze it to thé 
| ground, 





“With the loss of the flying buttresses the 
| pressure of the other supports has become so 
great against the other walls that they are 
bulging out. New cracks are appearing con- 
stantly, so that the vicinity of the cathedral 
is unsafe. It could be saved if no more 
shells hit it. I don’t mean it could be re- 
stored. It is too badly smashed ever to be 
| restored, except in spots. What I mean 
is it could be preserved as it is—a wonder- 
| ful and inspiring ruin, quite as magnificent 
in its way as the Roman Colosseum. No 
matter what further destruction occurs it 
seems to me it should be kept simply as a 
ruin to let the whole world see throughout 
all time what savages the Germans really 
are. Even to preserve it would be a difficult 
| task, but nowadays it is possible to preserve 
|almost anything, and | believe a temporary 
support could be installed, both inside and 
outside the walls, that would prevent them 
| from falling until they could be sufficiently 
strengthened and again made intact. How- 
ever, the Germans are proably able to 
prevent the building being saved, as they 
seem intent on its total destruction. 

Hauts Reliefs Half Intact. 

“Since I was here the last time I should 
say its condition is over 50 per cerit. worse. 
The whole exterior is now too badly scarred 
for any modern restoration to make any- 
thing of it. The magnificent hauts reliefs of 
the fourteenth century that covered one en- 
tire interior end wall are by some miracle 
still half intact. They are the most unique 
treasure of the cathedral. There is nothing 
like them any place else in the world but, 
alas, they cannot be removed as they are 
carved out of the cathedral itself. I am glad 
to see the authorities are now building a 
thick brick wall covering them, but inasmuch 
as the Germans have lately been sending 
shells of 380 millimeters into the building 
it will be more than a miracle if they escape. 

“Of course, it is simple to see that the 
German statement that the cathedral has 
been shelled because it is used as an ob- 
servation post is only another of their lies. 
The cathedral towers are about eighty 
meters high, and you can count about six- 
teen French observation balloons hereabouts 
that are at least: 300 meters high. What 
good would the towers be as an observa- 
tory? Also the Germans cannot truthfully 
charge they are firing at the cathedral to 
destroy French batteries because you can 
easily determine and so can they that there 
is no French battery within a mile of it. 
Also they lie when they say that the shells 
hitting the cathedral have been accidental 
and that they didn’t really mean to hit it 
because as vou can also easily see when ap- 
proaching Rheims in the distance the cathe- 
dral looms above the town as big as an ele- 
phant in a backyard. No, the Germans are 
‘ruthlessly destroying this great work of art 
because they are what they are—that is to 
say. because they are Germans, just Ger- 
mans—there is no name to call any one that 
could be worse.” 

“The interior condition of the cathedral, 
Mr. Williams goes on to say, is now so bad 

(Continued on page 2) 
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Picture, Studio and 
Gallery Lighting 


EXPERT ADVICE 


L P. FRINK, Inc. 
24th St. and 10th Ave., New York 


Daniel Gallery 








EXHIBITIONS NOW On| 


Americans at Folsom Gallery. 


|. After a successful season of special ex- 
|e comggg ee the Folsom Galleries, 396 Fifth 
ve 

| exhibition of paintings, to remain through 
the summer. The display comprises 17 oils 
by well known American artists. Louis 
Paul Dessar’s “Ox Team” 
|and Sheep” have, in a marked degree, that 
that dis- 




















|late R. M. 
| the Brook,” 
|more especially the latter which is an ad-| 
mirable example of Mr. Shurtleff’s art. 


Shurtleff, “Autumn,” and ‘ ‘Along | 





MODERN PAINTINGS 

















Established 1888 Two California scenes by Paul Harvey, 
“When Mountain and Sea Meet,” and 
HENRY SCHULTHEIS Co. “Live Oaks,” are brilliant in color and at- 






mosphere. Henry G. Dearth shows three 
| pictures, all good examples of his earlier 
style, deep in color and full of sentiment. 
“Moonlight, Fontainebleau,” “Fishing Boats, 
| Concarneau,” and “Cattle Grazing,” are all 
| three in striking contrast to the artist’s 
| later essays in broken color. William H. 
| ghd ‘Highland Farm,” and “A Bit of 
River and Fjiord,” are impressionistic in 
‘tone and general effect, painted entirely in 
|the open and without any studio after- 
touches. “Valley of Twilight,” and “The 
Closed Door,” by Norwood MacGilvay, are 
imaginative compositions, with good quali- 
ties of atmosphere. “Early November,” by 
Harry L. Hoffman, and two paintings by 
Paul Gruppe, * ‘November Days” and “Gray 
Day,” complete admirably a well-combined 
display. 


Modern Pain 
Color Prints ames 


142 FULTON ST. SS VESEY ST. 
New York 












WARWICK HOUSE tr. 


No. 45 EAST 57th STREET, NEW YORK 


Ob Prints 4 Primitive Pictures 





Ancient Stained Glass A Interiors 











have now on view a miscellaneous | 


and “Large Tree|. 


depth of color and luminosity 
2 WEST 47th STREET | tinguish his work. Two landscapes by =, 





br age ae aoe 


i, Heng and Fe Framing 
Opp. Ritz-Carlton Hotel New YorK 


Spanish Art at Wanamaker’s. 


In the art department of Wanamaker’s 
on the fourth floor of the old building, there 
is now on an exhibition of Spanish art, pic- 
tures, potteries, old furniture and textiles, 

RHEIMS CATHEDRAL A RUIN. old glass, leathers and other decorative ob- 
(Continued from page 1) jects, the study of which will well repay 

it is impossible to keep the rubbish cleared, | the art lover. 
as was the case up to a month ago, when vis-| The exhibits were collected by Miss Mc- 
itors were constantly taken there. Then) Clellan during a recent trip to Spain and 
there was only one hole in the roof, but now|come from Madrid, Segovia, Seville and 
there is a succession of great holes and fis-| other places in the Peninsula. Most in- 
sures joining them, so that the floor is in| teresting are a number of decorated tiles 
places five Feet deep with crumbled mas-| beautiful in color and tone, made by the 
onry. The high altar has totally disappeared | famous “Unéle Daniel” of Zuloaga, so well 
and the priceless stained glass of the win- | known from the artist’s depiction of him 
dows has now all gone. and his daughters in the famous group por- 

“The greaest miracle of all is that the| trait now in the Boston Museum, in his 
building has resisted destruction so long,”| pottery at Segovia. 

Mr. Warren explained, “It is only the great Especially notable are the old XVI and 
thickness of the walls and the stone arches| XVII century rugs, a set of chairs which 
of the roof that have saved it from falling| must have inspired Chippendale, and some 
long ago.” |old blue glass. Fascinating also are the 

“During the period of the war preceding| leathers and old chests. There are several 
the great allied offensive in April it is esti-| quaint old pictures and some modern ones, 
mated that about 30,000 shells fell on the|notably a large “Féte Day,” painted in the 
city and church, but during the ‘spite bom-| manner of Velasquez by one of “Uncle 
bardment’ that followed the offensive 20,000 | Daniel’s” daughters. 
shells of all sizes were rained on the place; Altogether a show for the cognoscenti | 
during a period of eight days; and even|and ‘overs of Spanish art. 
yesterday while we were there the destruc- 
tion was still going on, shells constantly 
falling in all parts of the city. We had 
ample proof of the size of the shells delibe- 
rately hurled at the cathedral when in the 
midst of a pile of crumpled masonry under 




















Pictures by Jan Chelminski. 
Jan Chelminski, the well known painter 
of military subjects and equestrian por- 
traits and who is the brother-in-law of Mr. 


Roland Knoedler and the stepfather of 
Mr. Carl Henschel of that house—has on | 
exhibition at the Knoedler Galleries 17) 


military paintings and 10 portraits. 

The artist is a painstaking painter of | 
| oi ty, and has for many years given close | 
and careful study to the history, costumes, 
etc., and campaigns of the Russian and 
French armies of the early XIX century. 
His canvases, apart from their artistic | 
merit are therefore valuable historically 
and the present series will be found most 
interesting and instructive. 

The portraits include an excellent one 
Charles Henschel and Charles Knoedler and 
Miss Leonie Knoedler on horseback are 


are typical Adirondack views, | faithful likenesses of riders and steeds. 


N. Y. School of Applied Design. 


The 24th annual exhibition of the N. Y. 
School of Applied Design for Women, is 
now on in the building of the school, 160- 
162 Lexington Ave., to May 19. The de- 
signs shown by the pupils are fully up to 
the good standard set by former exhibi- 
tions, the department of architecture and 
interior decoration meriting especial men- 
tion on this score. | 

The following prizes were awarded by 
the jury. 

HISTORIC ORNAMENT (Class_1I)—First prize 
awarded to Elsie Reiger; second, Alice Lane Jones, 

HISTORIC ORNAMENT (Class_I1)—First prize, 
Alethea Cone) second, Syrel McKillican. 

LIFE LASS- First prize, Alice Parker; 
Eleanor fae ; 

POSTER CLASS—First prize, M. 





second, 


Schultze; sec- 


ond, Lenore Mallory. on 
ARCHITECTU RE -First rize, Mabel Seitz; 
first prize, 2nd year, Dorothy Wandel. : 
CONVENTION ALIZATION—First prize, Georgia 
Duhig; second, Mona Ebbels. 
NATUR WATERCOLOR (Flowers) — First 
prize, Madeline Macy; second, Gertrude Larter. 
TEXTILE DEPARTMENT—First prize, Jean 
Adams; second, Clara Crossette; third, Laura An- 
derson. ; 
WALL PAPER DEPARTMENT—First prize, 
Mrs. Edith Cluzelle; second, Henrietta Schenck. 


FASHION ILLU STRATION (Advanced Class)— 
First prize, Florence Meeker; second, Margaret Cal- 


erhead. 
“FASHION ILLUSTRATION (Elementary Class) 
—First prize, Mrs. Ruth Law; second, Hilda Has- 


elman. 

HISTORIC ORNAMENT—First 
Rous (Italian Renaissance); second, 
(Romanesque Copy). 


& 


prize, Helen 
Gladys Kelley 





The Touchstone Art Galleries. 


In the galleries of the Touchstone House, 
118 E. 30 St., twenty rapid character studies 
of a little child by Van Deering Perrine, 
sketched with white chalk on black paper, 
and hung so as to suggest their use as a 
frieze, have been added to the exhibition 
of works by modern American artists now 
on view. These interesting chalk drawings 
of a child at play are sketches of the art- 
ist’s little son, and portray admirably the 
simplicity and unrestraint of childhood in 
its natural and inherent beauty. They will 
certainly appeal to every lover of children. 





Pictures by Miss Short. 


An exhibition of watercolors and oils by 
4 Jessie Frances Short, of Cal., will open. ag 
the Hotel Earle, near W ashington Square, 
May 20, to remain until June 1. The pic- 
tures include a number of landscapes. The 
artist is a member of the San Francisco As- 





sociation of Artists, and is well known on | 


the Pacific Coast. 








the transept we came upon an unexploded 
shell of 380 millimeters. 


Old Basilica Ruined. 


A cable to the Associated Press, from 
Rome, via Paris. says “the ancient basilica 
and the Archaeological Museum at Aquileia, 
at the head of the Adriatic, northwest of 
Trieste, were each struck by an explosive 
bomb during a raid by Austrian airplanes 
May 13 and suffered damage considered ir- 
reparable. é 

‘The first bomb dro “poet by the raiders 
fell near the famous Lapidary Gallery in 
the Museum, shattering a part of the walls. 
The neighboring Chapel of St. Antoine al- 
so was damaged. The second bomb passed 
through the roof of the right transept of 
the basilica near the tombs of Torriani, 








wrecked the interior arches, went through 
oo enor and then burst, blowing off the The Property of the late 
roof. 

“A third bomb, of an incendiary nature, W. H. H. JESSOP, Esq. 
mg ase psig to set Eng vag ag 
age, failed of its purpose. is is the thir ; : 
time the basilica has been attacked, this Will be Sold by Auction 
being held to indicate a definite intention to ON 
destroy it.” 

TUESDAY, JUNE 5th, 191 

James Gordon Heads American Architects. J , 1917 

The annual meeting of the New York BY 


Society of Architects was held yesterday 
in the Engineering Societies Building, No. 
29 West Thirty-ninth street. Henry D. 
Sayre, of the State Industrial Commission, 
told of the inventory. of the industrial re- 
sources of New. York. 

The annual election of officers resulted 
as follows: James R. Gordon, president: 
Adam E. Fisher, first vice-president; Ed- 
ward W. Losh, second vice-president; Wil- 
liam T. Towner. secretary; Henry R. Hold-| 
er, treasurer; Edward H. Wehrlin, finan- | 


MESSRS. CHRISTIE, 











The Choice Collection 
of 


Original Lithographs 
J. McNeill Whistler 


AT. THEIR GREAT ROOMS, 
8, KING STREET, ST. JAMES’S, LONDON, S. W. I. 


Catalogues may be obtained on application to the Auctioneers. 


MANSON & WOODs, 


58 Branches in China—Est. in Shanghai since 1893 


C. BERTHEL & CO. 
No. 18 EAST 45th SIREET, N. Y. 


{Formerly at 298 Fifth Avenue 


[Direct Importers of 
<. GENUINE CHINESE ANTIQUES 
and ART OBJECTS 











EXHIBITION OF 
PAINTINGS | BY 


19 AMERICANS 


May 7th to June 2nd 


Milch Galleries 


108 WEST 57th STREET 














cial secretary. | 





Wilfrid M. de Voynich 


Aeolian {Hall, New York 


FORMS COLLECTIONS 
of ILLUMINATED MSS 
and PRECIOUS BOOKS 


Exhibicion 
Zuolaga 


First showing in America of a dis- 
tinguished collection of ceramics 
and tiles by the uncle of the great 
painter whose exhibit was the 
most notable artistic event in 
New York last winter. 


His friends teasingly call Daniel 
Zuloaga “el cacherrero,” “the pot 
maker.” 


Spain, however calls him a great 
artist. She has honored him by plac- 
ing his tiles in her cathedrals, in her 
finest homes. 


These tiles have much the same 
charm that the paintings of Ignacio 
Zuloaga have, and the same charac- 
teristic Spanish backgrounds, and no 
wonder! Both Zuloagas do their best 
work in Segovia and both have drawn 
their inspiration from this charming 
old Spanish city. 


The Zuloaga vases and bowls are 
very decorative indeed. The colors 
melt and blend in a most fascinating 
way. 

Zuloaga tiles are vivid pictures of 
Spanish life: the sereno or watchman, 
the muleteer, the market place. 


Every artist and lover of the beauti- 
ful is invited to Au Quatrieme’s Ex- 
hibicion Zuloaga. It is a part of the 
Exhibicion Espafiola which iniludes 
antique Spanish furniture, old Spanish 
rugs, modern Spanish pottery, some 
Spanish iron work and other rarely 
decorative things for the home. 


Fourth Floor, Old Building. 


JOHN WANAMAKER 


Broadway at Ninth 
New York 
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OLD 
CHINESE PORCELAIN 


from 


GORER or LONDON 


on Exhibition at 


DREICER & CO. 


American Representatives | 
560 FIFTH AVENUE NEW iYORK 


ez = 














CHICAGO. 


Three men of world-wide reputation are 
at present here, one for recreation and the 
two others for work. Herman A. Webster, 
the etcher, is enjoying a well-deserved rest 
in his native town after two years of service 
at the French front as an ambulance driver, 
where he was awarded a decoration by the 


French Government for valor, and where 
he found time while on short leaves, to 
draw and etch scenes at and behind the 
front. 


The other two men are 
Lester Hornby. 


Robert Reid and 
The former came here to 
do some portraits and a huge recruiting 
poster, which will be placed at the foot of 
Michigan Avenue at Randolph Street. 
Robert Reid, the portrait painter, is some- 
what of a novelty to people who have heard 
his far 


name so only in connection with 
decorative panels and murals. People are 
inclined to be sceptical and Reid, knowing 


that seeing is believing, has arranged an ex- 
hibition of some of his recently finished 
drawings in oil paint (rather than painting) 
done in pastel technic, vaguely reminding 
one Lenbach in his later work. 

Lester Hornby, the etcher, 
three weeks to make some _ sketches of 
various local scenes and landmarks for a 
publication by Mr. Hobart Chatfield Taylor. 
The occupation of the man with pencil and 
sketchbook is not without its dangers these 
days. There are not of the sort. Mr. Huard 
experienced when, according to his imagina- 
tive wife, German shells were buzzing over 
his head in the general direction of field 
hospitals, nor can they be compared with 
those Webster faced while jotting down 
impressions such as his beautiful “The Road 
to Verdun.” But still they make the harm- 
artist in peaceful Chicago realize that 
\merica is at war. 

They are the dangers that eminate from 
our amateur spy-hunters. Mr. Hornby has 
told me that frequently while he was 
sketching all over town these last days men 
and women have come up to him asking if 
he were a German spy, and that notwith- 
standing his pleasant English even moré 
than new-English appearance. The fact 
that he invariably answered the questioners 
cheerfully in the affirmative has so far 
saved him from unpleasant consequences. 

They are the dangers that emanate from 
Watercolor and the Art Students 
exhibitions, now held at the Art Institute, 
have been given to the following artists: 
Charles P. Gruppe, the William H. Tuttle 
Prize (“March Day, Chicago,” watercolor): 
Eugene M. Frandzen, Harry De Young, 
Miss Sidsell Nelson, Laura von Pappelen- 
dam, the four William O. Goodman Prizes; 
Milo Winter, Bessie Devine, Viola Norman 
(sculpture), Bernard Armstrong and Hazel 
Frazee, the Municipal Art League 
The last two groups of awards are given 
for work exhibited with the Art Students’ 
League. 
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Russel. 


E dward Watts 
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| given 
| received the 
|popular ballot from 


| by Boston women painters was held. 


|; capture of the prize 





League | 


Prizes. | 


| sentment of 


|and amused by 


| has qualities positively exhilarating to the 


| artistically sensitive consciousness. 


Take, for 


instance, that charming pre- 
“Agnes and Her Cat,” by Lil- 
lian Westcott Hale, hung in the main gal- 
lery, a rarely exquisite piece. And in the 
same gallery that fascinating canvas by 
Charles Hopkinson, entitled “Indoors,” 
showing three little girls at play, with the 
sunlight reflected in their hair and faces. 
Gertrude Fiske’s well-drawn broadly-treat- 
ed figure study, “Sleeping Nude,” is a bril- 
liant, work. Mrs. Lilla Cabot Perry’ s “Sis- 
tres,” a group of three children out-of-doors, 
is sympathetic and interesting. Edmund 
C. Tarbell contribytes, in the “The Cres- 
cent,” a portrait study, made a decade ago, 
one surmises, and Frank W. Benson, a 
landscape, with the effect of fading light. 
*hilip Little’s “The Seiners,” is spirited 
and original. Charles H. Woodbury sends 
a study of rocks, water, and a red power 
oat, and |. M. Gaugengigl a portrait. One 
feels a bit rejuvenated by the fresh spirit 
of George Noyes’ snow-covered city roofs, 
Arthur P. Spear’s “Connois- 
seurs,” an animated figure piece, with a 
green parrot as the centre of interest. 
Copley Hall is holding this week its last 


| exhibition in the shape of work by the art- 


ists whose studios are within the building 





| 
= == BOSTON. Mrs. Lilian Westcott Hale, Miss Mary | 
D —— cmeiiaaih eames of H The members’ show of the Guild of Bos- Macomber and Miss Elizabeth Wentworth | 
|ton Artists opened May 8. The display Roberts. The latter’s beach 


scene was) 
easily the most capable individual and un- | 
mannered canvas in the’ show, in the| 

opinion of many visitors. However, the | 
sentimental subject of “Mother and Child” | 
is ‘sure-fire stuff” as a rule, and given a| 
pieasing pictorial composition, ingratiating 
vuior and sufficiently vague sentiment, the | 
large and mysterious assemblage of good 
citizens somewhat comprehensively called 
lovers of art are pretty certain to vote for it. 

lied for second place, and both receiving | 
second prizes, were Mrs. Hale, who was | 
represented by her sensitive and elegant | 
“Lavender and Old Ivory,” and Miss Ger- 
trude Fiske, who showed her vigorous self | 
portrait called “Study in Black and White.” | 
Chis show has been the most popular of | 
the season in point of attendance. 

George Washington. 


SAINT LOUIS. 

The City Art Museum is holding three 
special exhibitions this month, those of | 
paintings, watercolors, pastels and etchings | 
by Childe Hassam; a group of paintings of 
the Older Schools, lent by the Ehrich Gal- | 
leries of N. Y. City, and a joint exhibition | 
of sculpture by Mrs. Adele 
Gleeson and etchings by 
son of St. Louis. 

Mr. Hassam shows a representative col- 
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“MONARCH OF THE HILLS” 
A) By G. Glenn Newell 

At Allied Artists’ Exhibition 

itself, otherwise yclept the “Grundman | lection of 31 oils, supplemented by groups 
Studios.” It is a free exhibition, strange to|of watercolors, pastels and _ etchings. 
say, and quite surprisingly good, based, as| Among the pictures in the “Old Masters” | 
it is, on the accident of location. An_ odd | exhibition, lent by the Ehrich Galleries, are 
fact is that the canvases of comparatively |examples of Lucas Cranach, Van Dyck, El 


unknown workers hold their own very 
with their more illustrious neighbors. 
At the Vose Galleries, the “Eclectics” 
opened their show, transferred from N. Y., 
on Monday, and although their purpose is 
not really to shock Boston, they have un- 
deubtediy given it a colorful jolt. The 
show was fully reviewed in the Art 
when in N. Y., and does not call for fur- 
ther description. 
The serious 
sculptor, is 
circles. 
Miss Jean N. Oliver, painter, art critic 
and unofficial press agent and good samari- 
tan for all languishing good causes in con- 
nection with Boston art, was awarded the 
$200 first prize, donated anonymously, to be 
to the painter of the picture which 
largest number of votes in a 
visitors to the Vose 
where the first exhibition of works 
Ap- 
| parently there were no safeguards against 
| repeating, but no charges of ballot box 
stuffing have yet been raised. Miss Oliver’s 
is a decided surprise 


the 
art 


Pratt, 
local 


illness of Bela 
disturbing news in 


Gallery, 


} . 5; ° A 
|from some points of view, considering the 


|fact that the gallery 


contained good ex- 


|amples of the work of Miss Cecilia Beaux. 








well | 


| shows thirteen pieces of sculpture, 


News | 


Greco, 


Hoppner, Sir Peter Lely, 
Gilbert 


Reynolds, 
Stuart and others. Mrs. 


Gleeson 
mostly 
Mr. Gleeson 60 etchings 
scenes in Europe and 


and 
ot 


small works, 
and drawings 
America 


The fourth annual competitive exhibition 
of works by local artists is now on in the 
galleries of the Artists’ Guild. It contains 
141 pictures and 24 sculptures, and notwith- 
standing the presence of certain works 
which might well be excluded, compares 
very favorably with the displays of previous 
vears and indicates a considerable degree 
of healthy activity in local art circles. The | 
iury of award, consisting of Robert Henri, 
George Bellows and A. Stirling Calder, has 
announced the following prizes: First, $500, | 


to C. K. Gleeson for the painting “Old | 
Courthouse, St. Louis”; $250 prize for) 
figure painting to Mary McColl; $50 for 


figure painting to O. E. Berninghaus: $100 | 
for mural decoration to Charles F. Galt; 
$100 for sculpture to Robert P. Bringhurst; 
$50 for sculpture to Nancy Coonsman; $100 
for landscape, F. G. Gray, and $50 for land- 
scape, Emily Summa. 
The Noonan-Kocian Galleries are show- | 
ing a group of recent works by Charles F. | 
Galt. James B. Musick. 
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The Gorham Foundries 


give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 
q@ Particular attention is being 
given to the painting of 
statuettes. 

@ The Gorham Galleries are a 
continual exposition of every- 


thing new in contemporaneous 
sculptures. 


Correspondence Solicited 


THE GORHAM CO. 


NEW YORK 














SALMAGUNDI “GET-AWAY” DINNER. 
(Told by Leo Mielziner) 


Salmagundians “got together” 
| night last, for their annual 
Dinner,” and the more they 
|more they “got together.” The Spring 
| migration will soon take place and the 
varied points of ultimate destination were 
brilliantly depicted by the facile brush of 
F. G. Cooper asa mural “dope-dramma” 
and elucidated in a witty ‘monologue by 
| Robert Wildhack. Not a soul fainted; nor 
| did any “hit the trail.” 

Pres. Ballard-Williams opened the meet- 
| ing with kind words of welcome and then 
wisely “ducked” the precarious position to 
| Leo Mielziner; for the diners did not con- 
| fine themselves to listening. Nor did the 
| toastmaster set a limit to the speakers. 
The diners took care of that too. Spirited 
conversations took place between them and 
an array of monologuists which could boast 


Tuesday 
“Get-Away 
“got away” the 


of such stars as “Monty” Glass, Harry 
Edwards, “Hy” Mayer, H. W. Poore, 
Julius Tannen and “Al” Groll. 


The only really respectful, but entranced, 
silence was accorded the singing of Clarke 

Dailey. The world-wide interest in this 
dinner was evidenced by the following 
wireless and uncensored messages read by 
Leo Mielziner: 


Wilhelmstrasse, Berlin. 
Hoch Wohlgeborener Herr Leo Mielziner, 
Vorsitzer des: Vergnugungscommittee, 
Salmagundianer Verein, New York. 
“Ausgeschlossen! Aber Ya! Very jmuch should I 
loffe to get away but I can’t let go! ‘Somme’ one 


Aisne’t letting me.’ 
Wilhelm Wrecks. 
Somewheresky in Russia. 
Salmagunskoi Club, 
best to be with you; but my “people 
already had their ‘GET-AWAY PARTY’ and 
they’re ‘getting away’ a little farther every minute 


from their little Father.” 
Nick Romanoff, Esq. 
Oyster Bay on the Shell. 


Headquarters, Salma Gun Division, New York: 
‘By George’ but you are lucky not to have to 
secure consent of Congress for your “GET- “4 ay. 


Dr. Leoff Mielzinski, 
“T'll ‘Duma’ 


General-Ly Mie!ziner, 





MONTCLAIR (N. J.) 
An exhibition of paintings by contempo- 
rary American artists is now on in the 


| Worth Gallery of the Museum. 


Many of the pictures were in the Spring 





Academy but are shown to much better 
advantage in their present environment, 
with greater wall space. 

SYRACUSE. 


Twenty oils by Robert Spencer and four- 


|teen by Bertha Menzler Peyton of Chicago 


are on exhibition at the museum, together 


| with some 50 paintings forming the perma- 


nent collection of the museum, to June 1. 
The examples of the refined art of Mr. 
Spencer include his “Blacksmith Shop,” 
“Gray Mills,” “Silk Mills,” “Five o’Clock, “4 
“Closing Hour” and “Village Lane.” 
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BUREAU OF EXPERTIZING. 


Advice as to the placing at public of) 1). exhibitions of the early and middle | 


private sale of art work of all kinds, pic- 


tures, sculptures, furniture, bibelots, etc.,| 


will be given at the office of the AMERICAN 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
“expert” opinion on the same. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value 
will find our service on these lines a saving 


of time, and, in many instances, of unneces-| 
It is guaranteed that any 


sary expense. 
opinion given will be so given without re- 
gard to personal or commercial motives. 





THE CHRISTIE SALE CATALOGS. 
The catalogs of all important sales illus- 
trated or otherwise, can be seen at the 
Art News office. 





THE COMING ART TARIFF. 


“A bitter fight had to be waged before 
the framers of the Underwood tariff con- 
sented to remove the duty on objects of 
art. The proposed abolition of the free 
list through a flat 10 per cent. increase in 
duties will take us half-way back to where 
we were before the Underwood Law. The 
revenue derived from a tax on art is incon- 
siderable, but the argument is supposedly 
that any amount of revenue derived from 
a tax on luxury imports is to be welcomed. 
But whereas the importation of works of 
art may be a luxury from our standpoint, 
their exportation may be very decidedly a 
necessity from the point of view of the Al- 
lied countries. Economic distress has 
weighed most heavily, perhaps, on the 
writers and artists of France. America 
must today be a very welcome market. To 
deprive them of that market is to impose 
on them a burden altogether disproportion- 
ate to the financial benefits we may expect 
to derive. What sense is there in lending 
money to the Allies and simultaneously 
depriving subjects of the Allies of an op- 
portunity to make a living through their 
own efforts? England hesitated long be- 
fore imposing restrictions on the import of 
luxury articles from her allies, such as 
French silks. She yielded only because 
with her it was a case of saving absolute 
tonnage. All this aside from the fact that 
once we restore the tax on art, we shall 
have to wage the campaign for free impor- 
tation all over again after the war.”—-N. Y. 
Eve. Post. 


THE LATE ART SEASON. 


| 


} 


Mid-May past and the art season “still 
going strong.” This is almost a phe- 
nomenon, although the tendency for a 
few years past has been to a prolonga- 
tion of the season until May 1. 

When the Art News 
away back in 1904, it was not found 
necessary to continue its publication 


was started, 


weekly much after mid-April, for at 
that period, by that date the art sea- 
son was virtually over and studios and 
galleries had settled down for their 
long summer slumber. 

The reason for the lengthening of the 
art season, especially since the fateful 
year of 1914, is easily understandable, 
namely, the remaining late in their city 
homes of art lovers, due to the Euro 
pean war, which has effectually stopped 
the custom, on the part of the wealthy, 
of going abroad early, and to the coun- 
try of those less wealthy, who did not 
to their 


friends away. 


remain in town with 


Then, too, the Spring 


wish 


season, as to weather conditions, would 


appear to have materially changed, 
and, for some years past, wintry winds 
and skies have been substituted for 


the balmy airs of Spring, making the 
countryside unattractive. 

Artists and 
found it advisable to remain in town 


dealers have therefore 
‘later than in former years, and this has 
prolonged the art season. The Allied 
Artists, whose delightful annual show 
is now on at the Fine Arts Galleries, 
have learned that the month of May 
has brought their display good attend. 
‘ance and interest, perhaps more than 


|; season, as art lovers have now more 


leisure. The art auctioneers have also 


found that late season sales are well) 


attended and successful. 
So it happens that this May finds a 


score of pleasing smaller exhibitions 


‘in progress in dealers’ galleries, one big | 
show, that of the Allied Artists, above | 
mentioned, well attended, and art and | 


book sales in full blast. The present 
'week brought at the American Art Gal- 
‘leries, in former years closed long ere 
this, the important sale of the pictures 
‘and effects of the late William 

| Chase, and two literary and print sales 
of importance and interest. 


Berlin Photo Co.’s English Finish. 


“The finale of the Berlin Photo Company 


in Great Britain occurred recently. The sale | 


|held in the company’s premises (three up- 
'per floors of a somewhat narrow building 
‘in New Bond St.) realized on the whole 
| quite good prices, especially when one takes 
‘into consideration that the lots, often a 
|dozen or two impressions at a time, were 
| generally of the prize-packet order, con- 
| taining something of everything. The cata- 
log simply detailed quantity and catalog 
number, and before a would-be buyer had a 
chance to grope through the pile and note 
the samples circulating round the orbit of 


down. 
after the Hanfstangel sale. 


* + 


this second big German publishing house 
has been wiped off the British slate. 
the principle which has to be looked at, 
and the chief cause for regret is that two 
and a half years have elapsed before this 
most necessary act was consummated. 


sale. but most of the proofs and prints were | 
sold to ‘outside men,’ who bought them in | 
large quantities and at ‘scrap’ prices—nota- | 
bly one multiple-shonman, who bought | 
Maud Earl proofs and prints at anything | 
from 6d. to ls. a time, and is now showing | 
them in his windows as bargains at from 
5s. to 6s. (without the frame.)”—London | 
Fine Art Trade Journal. 
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the auctioneer’s porter, the lot was knocked | 
The stock was a disappointment, | 


“Nevertheless, it is pleasing to think that | 


It is | 


“A few Bond Street dealers attended the | 


S15, 


CORRESPONDENCE 4, 
== Sas 


Editor AMERICAN ART NEws: 

Dear Sir: Every collector and lover of | 
art deplores the death of John G. Johnson, | 
one of the greatest connoisseurs not only in 
America but the whole world. I am very 
proud to possess an interesting letter from | 
him written only a short time before his | 
death. As you have recently published many | 
details of Mr. Johnson’s life you may be | 
willing to print that letter which reads as | 
follows: 





“Dear Mr. Stransky: p 
“fl am very much obliged to you for your admirably 
prepared catalog of your modern German pictures 


Che illustrations show clearly their poetical and artistic 
quality and the wide departure from the terrible Carl 
Becker and Meyer von Bremen which has 
almost typified this country art of 
today. 

“T congratulate you upon the possession of the very 
judiciously and admirably selected collection you hav: 
made I am very sincerely yours, 

“Tohn 


schools, 


in the German 


G. Johnson.” 


yours very truly, 
Josef Stransky. 


N. Y., May 16, 1917. 


“Many Standards of Art.” 
Editor AMERICAN ArT NEws: 
Dear Sir: 
| think that your readers have had enough 
on the subject of the “money standards ot 


art,” and so I will reply briefly to Mr. 
Bolton Brown's exceptions to my letter to 
you. I can only say that he once more 


quotes me incorrectly, or what is more un- 
fair, in fragments. He has missed my point, 
which was not, as he seems to think, that 
I believe the price of a picture to be the 
measure of its value, but that the publica- 
tion of the great fortunes paid for pictures 
kept alive the public interest in art and in 
far such publicity worked for good. 
There is not one word in my letter to the 


sO 


effect that the price of a picture was its 
just appraisal. Mr. Brown’s line of reas- 
oning in the various controversies, which 


he seems to enjoy, impresses me as pecu- 
liarly epicene. 
Yours truly, 
Charles Vezin. 
N. Y., May 15, 1917. 


Artists Should Be Registered. 
Editor AMERICAN Art NEws: 
Dear Sir: 

May I suggest that Art and Literature 
be raised to the position of Science (Medi- 
cine), Law and Engineering, by reviving a 
mediaeval custom of registering artists and 
writers and licensing them to practice. 

There should be four divisions into which 
work would fall. First, academic or classic; 
second, modern or evolutionary; third, com- 
mercial; fourth, experimental and research 
(carrying on financial organization similar 
to the Rockefeller Foundation). 

There should also be a waiting list for 
those worthy of notice, but not yet skilled 
enough for enrollment. 

Such an organization, if carried into all 
the allied countries, would clear the world 
|of much counterfeit and worthless art and 
literature; would save publishers, etc., half 
their secretarial labor and would give to 
those worthy of it a sound position, socially 
j}and financially. 


if no one else is forthcoming. 
Yours sincerely, 
Amelia Dorothy Defries. 














“ROCKETS AND BLUE LIGHTS” 
J. M. W. Turner 
Recently acquired by Chas. M. Schwab 
silk house in Regent St., London. which 


bears his name, and was also promoter of 
a number of industries connected with the 
decorative arts. He was born at Chesham 
in 1843, and was educated at Nottingham 
and was a member of the Council ot the 
London Chamber of Commerce, Vice-Presi- 
dent of the Silk Association of Great Britain 
and Ireland, and Juror at the Paris Exhi- 
bition in 1909. 

Sir Arthur was also the author of “A Day 
in Tangier,” “The Treasure Hunt,” “Spring- 
time in the Basque Mountains” and “Pic- 
torial Records ot Japan.” He was decor- 
ated by King George in 1913 for his devel- 


opment of decorative art in the silk in- 
dustry. 
Arts Federation Convention. 
The American Federation of Arts held 


its eighth annual convention at Washing- 
ton Wed. to Friday last inclusive. The 
war excitement was not favorable to inter- 


est or attendance, the attendance of the 
public was small, and there were many 
absentees among the announced speakers. 


The general topic was “Art and Civiliza- 
tion. On Wed. the address of welcome 
was delivered by Hon. James L. Slayden, 


‘Chairman of Library Committee, House of 


Representatives, and the following papers 
were read: “Place of Art in a Democracy,” 
by Hon. Breckenridge Long, Third As- 
sistant Sec’y of State and President of St. 
Louis Art League: “Outdoor Art in Wash- 
ington,” by Charles Moore, chairman of 
Federal Commission Fine Arts; “Modern 
Art,” by Duncan Phillips; “Museum Stand- 
ards and Responsibility,” by Arthur Fair- 
banks, Director Boston Museum, and “High 
Cost of Art,” by Florence N. Levy. 


_On Thursday, Dudley Crafts Watson, 
director Milwaukee Art Institute read a 
paper on “Art in State Fairs”; George 


Breed Zug, art instructor, Dartmouth Col- 
lege, one on “Art Exhibitions in Colleges,” 
and Mrs. George W. Stevens, assistant di- 
rector, Toledo Museum, on “Museum 
Methods.” “The Place of Industrial Art in 
Art Museums” was discussed by George G. 
Booth, past president, Society of Arts and 


Crafts, Detroit; “The Art of the Immi- 
grant” by Henry Hornbostel, and “The 
Future of the Handicrafts” by H. Percy 
Macomber, Secretary Society of Arts and 


| Crafts, Boston. 


I am ready to organize such a scheme 


| Harvard, 


On Friday Miss Lena M. McCauley, art 
critic of Chicago Evening Post, talked of 
“Socializing Art in Chicago”; George Pierce 
Baker, head of Department Dramatic Art, 
discussed “The Dramatic Work 


Shop”; Thomas Woods Stevens, head De- 
partment Dramatic Arts in Carnegie In- 
| Stitute treated of “The Theatre and the 


| Nassau, Bahamas, 
| May 12, 1917. 
| OBITUARY. 
are 
William Henry Neale. 
| William Henry Neale died recently in| 


London. 
|tainments were better recognized and hon- 
ored in other countries than his own. Quite 
|}early in his career he began to specialize 
in archaeology, spending much of his time 


ithe foremost authority on the arts anc 
crafts of the Netherlands during the Mid 
dle Ages. Indeed, it is said that it is ow 
ing to his researches and the value whicl 
he set unon the art works of which he deal 
in his writings, that the custodians of Bel- 
| san museums were encouraged, both t 
ake greater care of their possessions anc 
o adopt means to make their collection 
nore truly representative of the art of thei 
‘ountry. 

| The Victoria and Albert Museum owe: 
| him an immense debt for the way in whicl 
|he classifies its Netherlands works of ar‘ 
|}and organized its Art Library, although i: 
|later years his services were very ill re 
quited by those responsible. Mr. Weal: 
was a member of the Roval Flemish Acad 


;}emy, a member of the Order of Leopol¢ 


and one of the Consultative Committee o’ 
the Burlington Magazine. 


Arthur L. Liberty. 
Sir Arthur Lasenby Liberty died at Lee 
Manor, England. May 11. last. 
He was the founder of the well-known 





He was a man whose great at-| 


in Belgium, and eventually making himself | 





| Studio,” and Arthur Farwell, President, Na- 


tional American Music Society, discussed 
Community Music,” ete. 





A Portrait of Lafayette. 

_The Kleinberger Galleries at No. 709 
Fifth Ave., are exhibiting what is claimed 
to be the only portrait in existence of the 
Marquis de Lafayette. This portrait by 
Louis Leopold Bouilly was painted in Paris 
in 1728 and was secured by M. Kleinberger 
from an old family collection in Paris. It 
is signed and dated, and depicts the Mar- 
quis standing clad in the American Revolu 
tionary military costume of buff and blue, 
and holding the reins of a pawing horse. 
The background is a plain with horsemen 
in the distance. The portrait was shown 
at the Paris Exposisiton of 1900 in the 
retrospective art display, and. again at 
Bagatelle in 1911. 





Heitkamp’s N. Y.. Views. 

Thirty-seven paintings. of Greater New 
York scenes by Irving R. Heitkamp furnish 
the current exhibition in the gallery of Pratt 
Institute. Brooklyn. The artist was an in- 
structor in the Institute and in the Columbia 
Summer School. He died in January last. . 
aged 30. It was his habit to put up his easel 
in the busiest streets, wherever a scene 
caught his fancy. He worked rapidly, un- 
mindful-of the curious crowds that he at-~ 
tracted. 
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LONDON LETTER. 
London, May 9, 1917. 
In the exhibition of the Ridley Art Club, 


now on at the Grafton Galleries, a special 
feature is made of the work of the late| 
Miss I. L. Gloag, a woman who may be 


said to have achieved as great an individ- 
uality and force in art as any of her 
feminine contemporaries. In spite of the 
adaptibility which she evinced in following 
the dominant artistic influences that have 
reigned in recent years, she ended the last 
years of her life on a splendidly modern 
note, drawing all that was best from the 
advanced spirits of her time and leaving the 
accidental, negligible factors to less selec- 
tive minds. Whether she was directing her 
talents to the portrayal of a simple flower- 
study or to an ambitious nude, her daughts- 
manship constantly excellent, while as 
regards color she has invariably the courage 
of her opinions, a quality which implies 
much, seeing that her opinions were the 
expression of a peculiarly daring personal- 
ity. Her canvases make the rest of the 
exhibits look tame in comparison, as if she 
had taken for her pictures an undue share 
of the air and sunshine of the world, leaving 
only a little to be meted out to her col- 
leagues. 
English Art Trade Revives. 

| hear that already a slight rally 
occurred among the dealers after the 
“slump” which was noticeable at the time 
of the last war loan and following America’s 
recent entry in the war. Several satis- 
factory deals have been made during the 
last few weeks, although naturally those of 
greater importance are “hanging fire” for 
the present. It may interest you to hear 
that Mr. Arthur Greatorex was on board 
the “New York” when she was mined on 
her way to England; Mr. Clayton of 
Agnew’s was with him at the time. These 
gentlemen had a most thrilling experience, 


is 


has 


(although they can afford to smile at it 
now), for although they luckily escaped 
they had to take to the lifeboats, while a 


blizzard was raging, so that the combination 


of unfortunate circumstances might have 
been disastrous. 
A Millais Sold. 

When Millais’ ‘“New-Laid Eggs’ came 
up for sale at Christie’s recently, it was 
bought by the artist’s sister-in-law for 
£1,155. It was painted in 1873 and shows 
his daughter, Effie, wearing a charming 


flowered gown and holding a basket upon 


her arm. She posed for many of his pic- 
tures, noté ibly for the two companion pic- 
tures of “My First and Second Sermons, 
and his drawings of her are among his 


happiest studies of childhood. A noticeable 
rise in price was remarked in regard to two 
canvases by Sidney Cooper, one of which, 
thoust fetching only 270 gns. in 1913, went 
to 405 gns., the other rising similarly to 
310 gns. from the 250 gns. paid for it in 
1912. It is said that this artist’s work finds 
much favor among the newer type of col- 


lector, recruited from the ranks of those 
whom the war has enriched, and that we 
may reasonably look for a still further rise 
in its value on this account. Another sig- 
nificant occurrence at this sale was the 
purchase by Mr. King, of Liverpool, of 
Turner’s “Margate” for 1,650 gns. 


To Keep Art Works from Germany. 

There is an outcry in the press just now 
regarding the numerous art works which 
it is known are bought over here by neutrals 
for ultimate transmission to Germany. In- 
deed, any frequenter of the salerooms could 
name, without hesitation, at least a dozen 
names of buyers who are tacitly understood 
to be acquiring valuable art works for this 
purpose. In order to make such a state 
of affairs impossible, it is proposed that 
immediate action should be taken to safe- 
guard all art treasures at present in the 
country, whether in private or public own- 
ership, that special steps should be taken 
to unearth neglected works, and that these, 
in addition to those which are already 
known and recognized, should be duly 
photographed and cataloged, preliminary to 
taking further steps to keep them under ob- 
servation. Names have already been 


sug- | 


gested for a Committee of Experts to whom | 


will be given the direction of this depart- 
ment of the Nation’s affairs. 


L. G-S. 





Aitken “Joins the Colors.” 


_ Robert I. Aitken, sculptor, 
is in Greenwich village, has closed 
studio in Weehawken, N. J., to join 
colors, and has left for Plattsburgh, N. Y., 
where he plans to remain for three months 
in training. 

He gave up a number of important com- 
missions in order to enlist in the service. 
Mr. Aitken has received numerous medals 
and prizes for his work and among his 
notable commissions was the 


home 
his 


whose 


the | 


3,500 ens., 


| considered 


McKinley 


Monument at Golden Gate Park. San Fran-| 


cisco. He is represented by “The Flame” 
in the Metropolitan Museum. His 
ment to the American Navy in Commemo- 
ration of Admiral Dewey’s victory at Ma- 
nila Bay is in San Francisco. 





monu- | 


PHILADELPHIA. 

Etchings, lithographs, wood engravings 
and color prints, numbering 278, are shown 
in the Art Club Gallery to May 19 as the 
First Annual Exhibition of the Print Club. 


The particular interest of this show is in| 


the fact that it is made up of the work of 
artists living today, made accessible to the 
public for its study and appreciation, quite 
free of any considerations except those of 
artistic quality. It would be possible for 
the collector to acquire examples of the 


work of these artists, in most cases, only in| 


an exhibition like this, as very few of them 
would be found in the regular stock of the 
leading dealers, so that there is no compe 
tition with the people handling rare and 
expensive prints. Wood engraving as an 
art was the subject of a talk by the veter- 


an’ Timothy Cole on the opening night of | 
the exhibition and 30 prints from his own 
blocks are a feature of the show. Bits of 
terrible realism were the lithographs of 
Walter Hale, descriptive of the ruin 
wrought on the battle fronts at Rheims, 
Verdun and Arras. Good drawing of the 
nude in the “Siesta” and others in the 
group in the same medium were shown by 
Harry Townsend. Effects produced by 
the use of etched lines exclusively distin 


guished the work in a group by Ernest Has 


kell, especially in the example, “Baby Se 
quoia, Picturesque N. Y. finds its transla- 
tor in Earl Horter, giving new interest to 


familiar localities as in his etched plate ot 


‘Manhattan Bridge,” as does also C. 
Mielatz in his view of “Cherry Street.” 
George Senseney shows fine color etchings 
in two examples: “Big Cloud” and “Moon 
rise.” J. Andre Smith, J. Cotton, George 
\id and Clifford Adams, were represented 


by groups of prints of old world scenes, in 
which the odd corners of urban surround- 
ings form the leading motif. George Bel- 
lows contributed a group in which a prize 
fight the most notable print. Albert 
Sterner has a representative exhibit includ- 
ing a well-drawn nude and Fredk. Rey- 
nolds showed portraits of Wilson and Lin- 
coln in mezzotint. 


1s 


Some 59 paintings and 23 sculptures make 
up the sixth annual exhibition of the 
Graphic Sketch Club now on to May 27. 
Originally started as a sort of uplift for the 
mixed foreign population of that quarter of 
the city with their improvement in view of 
the ideals of American citizenship, the pro- 
ject has had a remarkable success not only in 
the way of civic betterment, but also in the 
development of the talent of a group of art- 
who have, through the advantages for 
study furnished by the managers of the 
Club, already attained considerable public- 
ity in leading art shows. This one, of 
course, only covers the work of the year 
by pupils and graduates, but all the same. 
contains some capital oils and sculptures 
in bronze and plaster, such as, in portrait 
ure, Lazar Raditz’s “Joyful Marion,” and 
a “Self-Portrait;” C. A. Ricciardi’s 
trait of Mrs. C.” and “La Visita;” Luigi 
Spizziri’s “Self Study,” and pointellist por- 
traits by David Brannick. Morris S. Kal- 
lem exhibits a subtle color scheme in a 
view of “North Broad St;” Stanley L. 
Zbytniewski a _ fine landscape, “Summer 
Time,” and J. B. Grossnan a careful study 
of “Snow and Mist.” A number of well- 
modelled heads and portrait studies in plas- 


ists 


“Por- P 


ter are shown by Aurelius Renzetti and 
Nicholas Romano and Albin Polasek ex-| 
hibits a charming bronze fountain, “The 


Musician of the Sea.” 
The names of many prominent old fami- 


| late Carolus Duran, 
iby 


lies appear in the catalog of the Loan Ex- | 


hibition of Old English and American sil- 
ver on view at the Penna. Museum 
rial Hall, Fairmount Park. The 
lent heirlooms in the way of tea sets, an 
Adam period urn, and George II candle- 
sticks. lankards and inkstands from the 
Hopkinson family, articles of table silver 
from the Cornelius Stevensons, Walns, 
C. Harrisons, Miss Elizabeth Washington. 
Mrs. John Thompson Spencer, Mrs. Henry 
Williams Biddle and others equally well 
known in the history of Colonial Phila. 
Two wonderfully handsome pieces, lent by 
Mrs. Wheaton Vaughan, are what were 
known as “nefs” or full rigged silver ships 
one of them over three feet high, used as 
table decorations by personages of high 
rank in the XVII century. These objects 
formed part of the collection of the 
Edmund D. Lewis, artist and uncle of the 
exhibitor. Mrs. Hampton L. Carson lent 
a Charles II silver candle cup, perhaps the 
oldest piece in the collection, dated 1675. 
Eugene Castello. 


Chews 





Sensational Drop in a Turner Value. 
The one oil by Turner in the Beecham 
sale, “Walton Bridges,” which brought only 
between the dates of 1893 and 
1904 rose from £4,305 to £7,000, and it is 
surprising that this last sale 
showed a drop of almost one-half in value 





Miss Lucy Anna Richards, at her studio 
+ West 67 St., is modeling a number o’ 
nall fountains and sundials. Miss Rich 
‘ds has recently completed a portrait re 
f of Mrs. Joseph Chamberlain. 


Memo- | 


eS 





PARIS LETTER. 

Paris, May 9, 1917. | 
There is now on, an exhibition called | 
“The Humorists and the War,” in one of | 
the largest local galleries, aside from those | 
belonging to the state or the municipality. 
It would be difficult to give a complete 
idea of this exhibition, but it is infinitely 
interesting and varied. All the well-known 
cartoonists have contributed and many 
other creators of laughter who rarely in 
former times, engaged the public attention 
except at the shows that were credited to 

the “Arts Incoherents.” 
But it would be an immense mistake to 


suppose that only subjects of a light or 
frivolous order are admitted to this ex-| 
hibition. Realism and true impressionism | 


have a share in it very nearly equal to that 
of humor, satire, burlesque and cynicism. 
“Sem,” who perhaps deserves the place that 
many accord to him, as the greatest of 
French cartoonists; Abel Faivre, Abel | 
Truchet, Willette, Forain, Hermann Paul, 
Radiguet, Zislin, Moriss and Hansi are a 
few of the well-known artists exhibitng. 
“Sem” turns coarseness of portrayal to 
great account when he shows Wilhelm I] 
and Germania doing a “stage stunt” as a 
tat and bloated strong-arm team, the former 


lifting a great Krupp cannon, but nearly 
succumbing under its weight, while the 
latter, in rose “tights” and battle helmet, 
apparently gurgles a beery approval. - He 
has also embodied in some marvelously 
expressive drawings, types of middle-aged | 
French peasants, in worn and bedraggled | 
uniforms, marching to battle under lower- | 
ing winter skies. One of Abel Faivre’s!$ 


fusain sketches is a poem in itself, depicting 
Napoleon, pale with the pallor of the tomb, 


but in his well-known uniform, standing at 
salute beside a small glass case, mounted 
on a pedestal, and which contains nothing 
more than the homely, dented, begrimed, 
pot-shaped helmet or morion of a “poilu” 
of the war of 1914. This is, indeed, the 
silent eloquence of art. A volume, finely 
written, could not more fully interpret 


the idea that suggested the picture. Zislen’s 
Calvaire of Alsace” a most effective 
group of colored drawings, representing the 
stations of the cross, with an emblematic 
virginal figure of the martyr province un- 
dergoing the sufferings of a Christ. 

There is plenty of food for gaiety in such 


is 


sketches as that of Radiguet, in which 
Zeppelin is standing timidly before the 
judgment-seat of the “Old German God,” 


who looks like the gray-bearded landlord of 
an eastside saloon, hearing the sentence: 
“You did not make good. Get out!” or, 
in lighter vein, that of Macheline Resco, in 
which a farm-maiden is seen in the act 
of feeding a comely barnyard fowl, while 
she exclaims: “I say, try to fatten up, 
as to be ready for papa when he comes 
home on furlough!” 
Art Exhibit Aids War Charity. 
large sum for war charity purposes has 
been realized by the exhibition held by the 
Fraternity of Artists, which I mentioned 
last week. On the first day the sales 
amounted to more than $20,000. The 
“Bacchante,” by Roll, the president of the 
Société des Beaux-Arts, was bought by the 
State. Among works for which high prices 
have been given should be mentioned Rodin’s 
Call to Arms,” Joseph Bail’s “Breakfast of 
the Servants,” a decorative panel by Mau- 
rice Chabas, “The Cailiff’s Slave,” by the 
“Woman with a Bird,” 
a pastel by L’hermitte, “The 
a representative Harpignies and 
composition by Jean-Paul 


sO 


Renoir, 
Harvesters,” 
a moving 
Laurens. 

Raemaekers, whose 
months ago I fully described, is having an- 
other (of two hundred drawings), which | 
commands, however, far less attention. It | 
is evident that he cannot do anything better 
in the way of satiric realism with the war 
as a theme, than he has already done, with 
impressions that were more vivid, and the 
public does not expect it of him. 

Recent Paris Art Sale Prices. 

Paris, May 9, 1917. 

The public art sales continue to be well 


exhibiton some 


attended. The following prices are to be| 
‘noted: Paintings—Le Trinquesse, “The | 
Declaration,” $1,800; Fantin- Latour, “Bou- | 


late | 


| $1,880; 


$1,020; 
Roybet, 


Henner, “Nymphe, 


quet of Roses,” 
“The Gentleman,” 


Resting,” $1,630; 
$720. 
Engravings—J. Jones (after Bigg), “Black 
Monday,” in colors, $1,110; W. Ward (after 
G. Morland), “A Visit to the Boarding 
School,” and “A Visit to a Child at Nurse, 
“Lallemand (after Lawrence), “The 
Dance and the Swing,” $1,400; W. Ward 
(after B. Schmit), “A Visit to Grand- 
father,” $1,320; W. Ward (after J. Ward), 
“Compassionate Children,” $1,190. 
Tapestries—Two Brussels, by Leyniers 
and Van Leefeld, after D. Teniers, Jr.,| 
“Love Enchaining Time,” $8,600. 
Books—Boccaccio, “Decameron,” eraee-t 
eee into French by Le Macon, 





London, 


Paris, 1757-61, 5 vols. 8vo. $1,360; La Fon- |’ 
taine. “Contes et Nouvelles en Vers,” Am- 
sterdam. Paris, Barbou, 1762, vols., 8vo. 


old binding, $600. 


| prints, collected by Mr. 


| wood 


'and the correspondence of Gen. 
Greene were dispersed at the first session 


>| naval action fought on June 1, 


| North Carolina,” 





ART AND BOOK SALES 


Hunt Club Furniture to be Sold. 


A collection of early English and Ameri- 
can furniture, formerly in the Suffolk Hunt 
Club, and from a private cottage at East 
Hampton, L. L, is on exhibition at the 
American Art Galleries, prior to sale on 
Tuesday to Thursday afts. next, inclusive. 

In addition to the furniture are a number 
of pieces of interesting antiques, an unusual 
collection of lanterns, bells, plaques, Italian 
and Spanish carved ornaments, pottery, 
antique Chinese rugs, samplers and color 
Thomas B. Clarke. 





Japanese Color Prints. 
An exhiibtion of Japanese color prints 


has opened at the Walpole Galleries, 10 
East 49 St., to continue until sale, Wed. 
eve. next. The collection includes examples 


of Shunsho, Shunko and Shunyei. Hokusai 
is represented by “Kirifuri Waterfall,” or 
“Falling Mist,” and Hiroshige by a number 
of interesting prints. 





Furniture Sale at Silos. 


A collection of miscellaneous modern 
furniture will be placed on view Monday at 
Silo’s Fifth Avenue Galleries, 45 St., near 
Fifth Avenue, prior to dispersal at auction 
on Wednesday to Friday afternoons inclu- 
sive, May 23-25. 





The Gazvini Sale. 
(Concluded from last week) 

At the second session, May 11, a total of 
$11,075 was realized. 

An XVIII century Venetian peluche tap- 
estry, with design representing Orfeo with 
animals, was purchased by Mr. J. E. Dome 
for $450, the top price. 

Other sales of interest were: 

No. 310—-NVII century red damask bedspread, with 
cream galoon and fringe, Mrs. H. Bradley, $16 " 

o, 255—Pair Louis XIV commodes, cae with 
brass mountings, Mrs. G. Hewitt, $310. 
No. 32 XVII century Venetian 

James L. ‘Thee. $165. 
_ No. 315 XVII century Siennese credenza, 
iron handles, claw feet, Dr. Riestahl, $175. 


The third and concluding session of the 
sale of the Gazvini art collection, May 12, 
yielded a total of $22,750, making a grand 
total for the three days’ sale of $33,250.50. 

A XVII century Florentine doorway of 
carved wood, with blue and gold decoration 


walnut table, 


with 


was purchased by Mrs. Burke Roche for 
$954, the highest figure. 

Other sales of interest follow: 

No. 443—A set of twelve XVII century Venetian 
walnut chairs upholstered in red demask of the same 
period, Mrs. . Foster, $530. 

o. 442—XVII century Italian refectory table: 
walnut, with leaf-shaped supports, Mrs. V. Foster, 
$230. 

No. 488—Pair of XVIII century Italian torcheres, 
of carved gilt wood and polychrome fruit, J. W. 
Bafter, $470. 

No. 467—-XVII century Italian bronze group, repre- 
senting Apollo and Daphne, by G. L. Bernini (1598- 
1680). The work stands on a square pedestal of wood, 
carved and with a gilt XVI century design, J. W 
Martin, $700. 

No. 441—XVII century Florentine credenza, wal- 


nut, and 
James L. 
No. 416 
(Empire), 
svO~7 
chairs, 
rs. 


with two doors, cartouches and claw feet, 
Breese, $250. 
XVII century sofa 
Mrs. T. C. -Hewitt, $80. 
Pair of XVII century Florentine arm 
high back, upholstered in antique red velvet, 
Nusbaum, $330. 


and four chairs 





Artists’ Drawings Sold at Collectors’ Club. 
A collection of original drawings by 
Howard Pyle, together with works by other 
well-known artists, were sold, May 11, 
the Collectors’ Club, 30 E. 42 St., for a total 


| of $974.60. 


Nos. 12 and 13, “Maid Marian in Sher- 


Forest,” and “Maid Marian, Robin 
Hood and Members of His Band in Sher- 
wood Forest,” sold as a pair, went to Mrs. 
Alfred I. Dupont, of Wilmington, Del., for 
$70, the highest figure. 

Other sales were: 

No. 118—“Great Notch, Orange Moveteaan 
George Inness, Jr., James F. Drake, $57. 

0. 145—*Scene During the Civil Warr Soldiers 
Making a Grape Vine Bridge,” pen drawing by F. 
Zogbaum, James F. Drake, $50. : 

No. 122—‘‘Landscape View from the Mountain 
House, Montclair, N. J., Looking Toward New York,” 
F. Neder, $42.50. 2 

No. 91—Wash Drawing by Thomas Moran, James 
F, Drake, $35. 


” oil by 





Sale of Americana. 
Noteworthy items of Americana, rare 
books and broadsides of historic interest, 
Nathanael 


the 
of 


Monday aft, in 
for a total 


literary sale, 
Art Galleries, 


of a 
American 


| $5,013.50. 


A series of four views illustrating the 
1813, be- 
tween the English frigate “Shannon” and 
the American “Chesapeake,” accompanied 
by a description of the plates, brought $570, 
the highest figure of the sale, from Mrs. G. 
F. Carlisle. 

Other sales of interest were: 

No. 181—‘“Indian Wars, a Conference of His Ex-, 
cellency, auatipn Belcher, Captain General and Gov- 
ernor in Chief of His Majesty’s Province .of the .. 
+ ced Bm Bay in New England,” exceedingly’ 
scarce. (Boston, 1732), Rosenbach & Co., _Phila,, 


$280. 

No. 251—‘North (¢ = iy oe ing F oy Couette 7 
visal of All the Acts o sse y of the saviaee.° 
lorth Newbern aby), Rosenbach Se 
Phila., $200. r . 


(Continued on m page 6) 
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Touchstone Art Galleries 
Van Deering Perrine’s 
White Chalk Drawings of Children. 
The Noank Studio’s Exhibition of 
Textiles and Drawings by Alida Clement 
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118 EAST 30th STREET 
a 





1; American Fine 


] Arlington Galleries, 


Mi Arthur Ackermann 


| 
| Brooklyn Museum—Exhib’n 
} 














FRENCH & 


| 
| 


| Works 


ANTIQUE TAPESTRIES 
EMBROIDERIES 





CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS. 


G. H. Ainslie Studios, 615 Fifth Ave.—Twenty-eig!it 
Paintings by George Inness, through May. 


Arts Galleries, 215 W. 57 St.— 
Fourth annual exhib’'n of the Allied Artists of 
America, through May 26. 





274 Madison Ave.—New Hope 
exhib’n from the Corcoran Gallery, Washing- 
ton, D. C., to May 31. 


Art Alliance of America, 10 E. 47 St.—Hand woven, 
| hand painted, block printed and tie dyed textiles 


| exhibit, through May 26. 


& Son, 10 E. 46 St.—Early 


English sporting paintings. 


Braus Art Galleries, 2123 Broadway—Paintings by 
six American artists. 


of stage models, to 
June 4 
City Club of N. Y., 55 W. 44 St.—Pictures by 


American and foreign artists, through May 23. 


Lifes, by L. Wright, M. Brownell, M. Foote and 
Mrs. Forbes Watson, through May. 


Dreicer & Co., 360 Fifth Ave.—Chinese Porcelains. 


Durand-Ruel, 12 E. 57 St.—Paintings by Mary Cas-| 


| 
| gatt, through May. 


| Ehrich Galleries, 707 Fifth Ave.—Special exhib’n of 
| old American masters. 


| Ferargil Gallery, 24 E. 49 St—Thumb box sketches 
| by American artists, through May. 


| Folsom Galleries, 396 Fifth Ave.— Miscellaneous 


collection of paintings. 


| Kennedy & Co., 613 Fifth Ave.—French and Dutch 
prints, to May 31. 


| Knoedler & Co., 556 Fifth Ave.—Military Pictures 
and equestrian portraits by Jan V. Chelminski, 
through May 26. 


Lewis & Simmons, 
Van Dycks. 


Little Gallery, 15 E. 40 St.—Special exhib’n of hand 
wrought silver. 


Macbeth Galleries, 450 Fifth Ave.—Paintings by Am- 
erican artists, through May. 


Metropolitan Museum, Central Park at 82 St. E.— 
Open daily from 10 A. M. to 5 P. M., Saturdays 
until 10 P. M., Sundays 1 P. M. to 5 P. M. Ad- 
mission Mondays and Fridays, 25c., free other 
days. Special exhibition of painter etchings and 
engravings of the XIX century. 


Miich Galleries, 108 W. 57 St.—Exhib’n of paintings 
ty 19 American artists, to June 2. 


Modern Gallery, 500 Fifth Ave.—Miscellaneous ex- 
hib’n by French and American artists. 


Montross Galleries, 550 Fifth Ave.—Paintings by 
group of 10 modern American artists. 


National Arts Club, 119 E. 19 St.—Members sketch 
exhibit, through summer. 


New York Public Library—Spring Print display of 
recent additions in the Stuart Gallery (room 316), 
prints, drawings, and a including examples 
by Meryon, histler and Haden; lithographs by 
Pissaro, Brangwin and Odilon Redon; original 
drawings by Mauve, Rodin, I. Isabey; prints by | 
Durer, Rembrandt, Debucourt, etc. 


Photo-Secession Gallery, 291 Fifth Ave.—Paintings | 
Oils, Watercolors and Charcoals by Georgia O’- 
Keeffe, to May 26. 


605 Fifth Ave.—The Denbigh 





6 EAST 56th STREET, NEW YORK 











' Cosmopolitan Club, 113 E. 40 St.—Flowers and Still | 


ia 


COMPANY 
of Art 
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Pratt Institute, Brooklyn—Exhib’n of paintings by 
Irving Heitkamp, through May 28. 

Print Gallery, 707 Fifth Ave.—Portraits by M. A. 

| » Rafsko, through May 26. 


Satinover Galleries, 3 W. 56 St.—Old Masters. 


| Snedecor & Co., 107 W. 46 St.—Annual exhib’n. 
Sixteen pictures by Inness, Blakelock, Whistler, 
Wyant and Homer Martin, through summer. 

| Touchstone Galleries, 118 E. 30 St.—Paintings by 
modern American artists. Chalk drawings of a 
child at play, by Van Deering Perrine. 


Jacques Seligmann Galleries, Fifth Ave. and 55 St.— 


| Portraits and pictures in watercolors, by Paul 
| Thevenaz. 
Wanamaker’s, Broadway and 9 St.—Exhib’n of 


Spanish antiques, on fourth floor, old building, 


_ CALENDAR OF AUCTION SALES. 
| American Art Galleries, Madison Square South.— 
| Important collection of early English and American 
furniture and antiques, removed from the Suffolk 
Hunt Club and from a private cottage at East- 
hampton, Long Island. o be sold aft’ns May 23 
and 24. Exhib’n May 19 to dates of sale. 


| Silo’s Fifth Avenue Galleries, 45 St. near Fifth Ave- 
nue.—Modern furniture, aft’ns May 23-25. 








SALE OF AMERICANA. 

(Continued from page 
At the second session, Monday evening, 
total of $1,129.50 was realized, making 
with the total for the first session yesterday 
afternoon, a total for the two sessions and 
the sale of $6,143. 

The highest figure of the session was 
$55, given by A. Seaman as agent, for No. 
316, The works of Robert Burns with his 
Life by Allan Cunningham, 8 vols. 12mo., 
newly bound in dark blue crushed Levant 
morocco, beautiful set of the first edition, 
London, James Cochrane and Co., 1834. 

Other good prices were $32.50 paid by 
Mr. D. Q. Brown for No. 423, “The Poetical 
Works of John Milton,” edited by Sir Eger- 
ton Bridges, illustrated with steel engrav- 
ings by. J. M. W. Turner, 6 vols., 12mo., a 
fine set of the original issue, London, James 
Macrone, 1835; $32.50 for No. 464, paid also 
by Mr. Brown, a fourth edition, London, 
Henry Colburn, 1854, for 8 vols. of Agnes 
Strickland’s “Queens of England,” with 
portraits of every queen. 


5) 


The J. E. Howell Library Sale. 

Many interesting items of Americana and 
romances by French and English authors 
in the literary collection left by the late 
James E. Howell, Vice-Chancellor of New 
Jersey, were dispersed at the first session 
in the American Art Galleries on Tuesday 
aft’n for a total of $1,531.25. : 

No. 294—"Letters to Severall Persons of 
Honour,” John Donne, and “The English 
Bible, containing the Old Testament and 
the New Translated out of the Original | 
Tongues,” went to the Newark Free Public | 
Library for $90, the highest price. 

(Continued on page 7) 
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DUVEEN BROTHERS 


PARIS—NEW YORK 


TAPESTRIES 
PORCELAINS 
OBJETS d’ART 











—— 
SAUIUNUAVNNNOAUUAOUAUAULLULAUAUUALAAUA GUAT 


Vernay 


Old English Furn.ture—Old 
English Pottery- Old Eng- 
lish Glass—Old English Sil- 
ver—Old English Pewter. 
Original Examples. 


New York. 10, 12, 14 E. 45th Street 
London, W. 217 Piccadilly 
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_ EDWARD G. GETZ | 
_ Antique Chinese Works of Art = 
=  Porcelains Jades = 
= Potteries Crystals 3 
—  Bronzes Ete. 

—- 14 East 45th Street 

= New York City 
Mma 








ie XVIIth Century 
Gallery of 


Old -/Masters 


HIGH CLASS 
PAINTINGS 


570 FIFTH AVENUE, NEW YORK. 
23a OLD BOND STREET, LONDON, wW. 











THE COLLECTION 
Japanese Objects of Art 


Formed by the Late 


Theodore Seligman, 
Esq. 
OF NEW YORK 


ALSO 


THE COLLECTION 
Japanese Works of Art 


The Property of a Gentleman 
Will be Sold by Auction by 
Messrs. Christie, Manson & Woods, 
AT THEIR GREAT ROOMS, 
8, King Street, St. James’s, London, S.W I. 
ON MONDAY, JUNE 4th, 1917 


Catalogues may be had on application to the 
Auctioneers. 








ART SALON UNIVERSAL 
FINE PAINTINGS 
Rare Prints 
416 MADISON AVE. Tel. Murray Hill 4180 








PAINTING RESTORATION 


The summer months being the most suit- 

able for painting. restoration, I offer my 

atrons reduction on orders given to 
executed during that period. 


PROSPER GUERRY 


Studio - - 360 West 55th Street 























AMERICAN 


ART NEWS. 














DURAND-RUEL 


New York - 12 East 57th Street 
Paris - - - 16 Rue Laffitte 




















William Macbeth 


Paintings 
by 
_ American Artists 


ANNOUNCEMENTS OF EXHIBITIONS 
MAILED ON REQUEST 


450 FIFTH AVENUE 













The Pennsylvania Academy of 
the Fine Arts Summer School 


CHESTER SPRINGS, CHESTER COUNTY, PA. 


Open Air Instruction 
In the Fine Arts 


The property contains about Forty 
Acres on the banks of the Pickering 
Creek famous for the Beauty of its 
Scenery and its Historic Interest. 

Board and lodging, including tui- 
tion, $7.50 a week and upwards. 


Address: MISS ELEANOR B. BARKER 
Curator of Schools 
Broad and Cherry Streets, Philadelphia 


or MR. D. ROY MILLER 


Resident Manager 
Chester Springs, Chester County, Pa. 








































ART AND BOOK SALES. 
(Continued from page 6) 
The second session, Tuesday 


for the two sessions of $3,095.75. 
Other sales were as follows: 


No. 71—‘‘Arabian Nights—The Book of the Thou- 
sand Nights and One Night,” from the original Arabic, 


by John Payne. Charles Scribner’s Sons, $42.50. 


No. 321—‘*Drama” (Malone Society Publications), 
edited by W. W. Greg, A. W. Pollard, T. Gregory 


Foster and others. George D. Smith, $26. 


The third session of the sale on Wednes- 
day aft’n yielded a total of $1,266.50. The} 
“Essays of Michael, Lord of Montaigne,” 
written in French, and translated into Eng- 
lish, by John Florio, went to Mr. J. B. 


Wilbur for $45, top price of the sale. 
Other sales were: 
No. 1034-—“The Iliad and the Odyssey of Homer,” 

translated into blank verse by, William 

Bryant, J. B. Wilbur, $25. 

No. 


1113—“‘Comedies, Histories and Tragedies,” 


William Shakespeare, Charles Scribners’ Sons, $25. 


1 of the fourth and concluding | 
aoe ee ~°$1 266.50, 30 by Chase himself and 64 by other 


session, Wdenesday eve., was 


night, | 
brought a total of $1,564.50, making a total | 


Cullen | 





William M. Chase Sale. 


At the first session of the sale of the 
pictures painted by the late William M. 
Chase, and of others by his fellow con- 
temporary foreign and American artists at 
the American Art Galleries, Monday eve- 
ning, a total of $3,295 for 67 examples of 
other painters and 35 by Chase himself, or 
101 in all, was realized. 

There was a good attendance of artists, 


collectors and a few dealers, but prices as| 


a rule were low and many bargains were 
obtained. 


quality. The highest figure of the sale, 
$390, Mr. A. Strolem gave for a small 
panel portrait of a man, of exceeding qual- 
ity, but while of the Rembrandt school, of 
unknown authorship. Other better prices 
were as follows: 

No. 26—Sorolla, “Marine Sketch,’ W. W. Sea- 
man, agent, $80. 

No, 35—Myers, Jerome, “Night Concert,” J. W. 
Young, $120. 

No. 38—Akrenger, 
Healy, $70. 


“Dutch Landscape,” A. A, 


No. 50—Lever, Haley, “Marine,” J. W. Young, 
$37.50 
No. _51—Sparhawk-Jones, Elizabeth, “In the 
Spring,” J. W. Young, $250. 
No, 52—Oberteuffer, Geo., “‘Notre Dame de Paris,” 
, 5 


. Townsend, $57.50. 


No. 54—Unknown, “Portrait of a Man,” A, 
Strolein, $390. 

No. 60—Van Goyen (Attributed), “Dutch 
Coast Scene,” W. Michel, $210. 


No. 67—Unknown, “Low Tide,” Holland Gal- 
leries, $77.50. 

No. 93—Chase, W. M., 
Holland Galleries, $67.50. 

No. 9&—Chase, W. M., ‘“Landscape-Shinnecock,” 
W. T. Palmer, $70. 

No, 99—Chase, W. M., “Autumn Still Life,” J. 
W. Young, $250. 

The first afternoon session of the sale of 
Mr. Chase’s effects on Tuesday aft., brought 
a total of $1,483.50. Many specimens of 
Spanish, Italian and Chinese potteries, and 
pieces of antique brass, copper and other 
netals. objects used by the artist for his still- 
life painting were offered. For two Spanish 
pottery plates, cream-white glaze, and deep 
centers with lobed rims, Miss R. H. Lorenz, 
agent, paid $34, the highest figure. 

At the second session Tuesday night, 
a total of $6,472.50 was realized. There was 
a good attendance, and while prices ruled 
higher than on the previous evening, many 
bargains were obtained. 

“A Florentine Palace,” of the early 
French school was purchased by Mrs. M. J. 
Riker for $410, the top price of the evening. 

Other sales with titles of pictures, names 
of buyers, and prices follow: 


108—“City Sketch,” J. H. Van Mastenbroek, 
earn $270 
128—“‘The Chicken Yard,” M. 


“Still Life (Flowers),” 


Se OSs SE I ei gg 


129—**Farm Yard,” Antoine Vollon, J. W. Young 100 
131—**Lady in Black,” F. Roybet, Scott & Fowles 100 
139—“‘Arabs Traveling,’’ Georges Washington, 


at Bs MP” 69a buds cave oR Ee kaa Te 100 | 


142—“Dutch City Houses,” George H. Breitner, 


a Me ose kia cr ake ak aeleatie 400 | 


147—*Still Life—Fish,”’ J. Frank Currier, J. W. 
IT i OE Pee Pee re mre 150 
148—“‘Boat Houses,’’ Ernest Lawson, L. Ireland. 140 
149—“Dutch Bottles and Jug,” Dines Carlsen, 
FE ern) rte 310 
156—“‘Winter in Holland.” Attributed to Van de 
a ee aera eet 110 
162—*Still Life,” Early Dutch school, Fleurman 120 
163—“Portrait of a Gentleman” (Unknown), 
Mra, Payne Whitney ........s.scccesseee 120 
The following pictures sold were by 
William M. Chase: 
170—“Shinnecock Bay,’’ W. W. Seaman, agent. .$100 
172—*“‘Cosy,” a pastel, Wm. Macbeth............ 300 
173—“‘October,” panel, J. W. Young.........4. 170 
184—‘“‘Near the Sea,”’ pastel, Scott & Fowles... 140 
185—“October,” pastel, W. W. Seaman, agent.. 190 
186—*‘Portrait of Edward Everett Hale,”” Augus- 


Se ee ae rarer reer 110 
187—“‘Artist’s Daughter,’”” Wm. Macbeth........ 105 
188—‘Portrait of Thomas Moran,” McDonough 

SONS - -'s bet VSS 5s 0 540snn Sele Ne et eneRens 260 
194—“*Shinnecock Dunes,” H. Williams......... 150 


197—“The Tenth Street Studio,” Emil Carlsen. 210 


At the third session Wednesday eve. a 
total of $11,060 was obtained for 94 pictures, 


making a grand total for the entire sale of painters. 


$4,363.75. 





G. D. SMITH BUYS RARE LIBRARY. 

It was announcd here yesterday that the 
Bridgewater Library, the oldest and most 
extensive collection of early English litera- 
ture in the world, had been bought in Lon- 
don by George D. Smith at a figure in ex- 
cess of $1,000,000, and had been brought to 
New York last week. 

According to Mr. Smith, Henry E. Hunt- 
ington will possess the greater part of the 
library. 

The library came to New York in 101 
cases, being the most extensive shipment of 
books ever made across the ocean. 

The gem of the collection is the famous 
Ellesmere Chaucer, the manuscript from 
which the printed versions were made, 
beautifully illuminated, and containing the 
unique picture of the poet. It is valued at 
$50,000. There is also the full set of four 
Shakespeare folios, valued at $50,000. 








Exceptional Opportunities of. making private 
urchase from historic and foniy, Collections of 


ENUINE OLD MASTERS and OBJETS D’ART 
"can be afforded to American Collectors and repre- 
| sentatives of Museums by 
ARTHUR RUCK 
} 4, BERKELEY ST., PICCADILLY, LONDON, W. 
| Agent for the sale of import 








The audience was a large one and the 


| bidding was good, most of the works start- 
|ing at $100. Mr. M. F. Savage paid $630, 
' the highest figure, for “The Music Lesson,” 


by Chase. 
The pictures which sold for $100 and 
over were: 


200—Stevens, Alfred, “The Balcony Corner,” 


Revinge BR, Wee8 cscccccctvcccovcsnvces $180 
205—Ziem, F., ‘‘Venice Sketch,’’ W. Seaman, 

PD ~ 6 vcd eo bp Presence Gane teas ce eenes ° 
208—Gerome, J. L., “Le Roi Candule,” Carlo 

DE « nxiconnseetsauasdekenneceensed 70 


209— Boudin, E., “Lo Tide,” Ehrich Galleries.. 150 
217—Vollon, A., 


“Landscape,” Holland Gal- 
leries 


2 
218—Vollon, A., “‘Landscape,”~ F. Blanck.... 110 
221—Daubigny, C., “Landscape with Figures,” 
eT er earrrnae o 230 
225—Decamps_ (attributed), 
Figures,” E. I. Strauss ..........+0++s00. 260 


ic 
228—Lie, Jonas, “Sunlit Show,” ©, Matthiesen 160 | 351—Lawrence, Sir Thee, “Portrait of a Lady” 


229—Lawson, Ernest, “At the Bridge,’”’ Ehrich 


CRRENOE: ° 5.6 066 s,05:6% bsp arraeb ee ean ae 12 
232—Lawson, Ernest, “Country Road—Moon- 

Sl a OO eee 100 
235—Smeeley, W. T., “Gazing Seaward,” O. 

Pee Perro ree 105 
236—Wiggins, Guy C., “East Wind,” D. C, 

OS eer rrr rer te eee 175 
237—Pore, Henry R., “The Cloud,” F. A. 

LD 05s Seek ecukeeabeeksnneesb cubase 140 
240—Washington, Georges, “Arabian Scene,” M. 

i OE 5.) wuss tii pone eS suas fot 200 
241—Michel, G., “Landscape,” M. T. Riker.... 350 
242—Pasini, A., “Crossing the Desert,” Holland 

CEEN epeacuhsen ed 90 Ens ves he a5 oe 190 
243—Dufner, E., “On Brittany Coast,” F. 

BOE. vo bas 0 vg b seas oc eke eg bons feres 110 
244—Currier, J. Frank, “Meadows under Stormy 
of Wee WOM ins 6cn5 05 605005 100 


y, . ung : 
245—Eakins, Thos., “Sailing,” W. 


Alexander 





Some of the foreign and Ameri- | 
can pictures sold, while small, were full of | 


! 





DOUER °C sthaddo surah ta tonatesstaabien 310 
247—Ullman, Eugene P., “Copy of Franz Hals,” 
. RES cab. aie kak ONs 00 0c ceebedee es 240 
250—School of Rembrandt, “Corner of the Stu- 
Ge.” Wi ees PE bon xviss cuces'e 460 
252—De Heem J. D., “Still Life,” C. Bacaflor.. 115 
255—Ferdinand " Bol’ (attributed), “Portrait of 
Man,” Weston Galleries............+02. 100 
256—Guardi, F., “Venice,” Bernet, agent........ 200 
260—Rembrandt School, “Interior with Figures,” 
OU: CED “Cb ks asada ate wb Panis 120 
261—Early Spanish School, “Portrait Noble Lady,” 
pO RO RRS oe 100 


| 262—‘“Shinnecock Landscape,” R. S. Patterson. .$100 


| Chase: 3 
| 266—“The Yellow Gown” (pastel), Alfred Rose.. 130 | & 
| 271 — "SEE LesG,. SOOO. 6066 Fite crsccdseacssce 140 
| 276—“‘At Shinnecock,” Thomas ............... 250 
| 282—“Dieudonne,” Leroy Ireland .............. 180 
283—Landscape, “A Shinnecock Veil,’”’ R. Hosea. 205 
284—*“Still Life” (metals and vegetables), Mrs. 
De Si, GOS onc anaes 5 4300 05860) 04500 295 
285—“Twilight in the Studio,” Henry R. Rit- 
eT ee Pe ey Re ary 150 
287—“‘The Golden Lady,” Symmers........... . 100 
288—“In Italy,” M. F. Savage.............+++: 310 
289—“‘October,” Knoedler & Co................ 230 
290—‘“‘The Music Lesson,” M. F. Savage........ 630 
291—“‘The Feather Fan,” Knoedler & Co........ 250 


292—“Battle Scene,” E. Gramercy.............. 180 


At the second aft’n session Wednesday, 
a total of $9,047.50 was netted. For a Ren- 
aissance verdure tapestry with a garden 
scene, birds and figures, Mr. J. M. Fry paid 
$720, the highest price of the sale. 

Other sales were: 

No. 581—XVII century Aubusson verdure tapes- 
Sho “Diana and Her Nymphs,” Ginsburg & Levy, 


No. 582—XVII century Brussels tapestry, “Roman 
Triumph,” George L. M. McElroy, $675. 

No. 583—XVII century verdure tapestry panel, 
Mrs. H. I. Riker, $525. 

No. 701—Old Chinese six-fold screen, carved 
brown lacquer (K’ang-hsi), Miss Maynard, $360. 

_The fourth and concluding session of the 
picture sale, Thursday eve., brought $28,105, 
which made a grand total for the entire sale 
of $60,151.50. 
| The highest figure paid for an example of 
| Chase himself was $1,625, given by the Mac- 
| beth Galleries, for the large sketch “The 
Tenth St. Studio,” scene of the famous but 
/now forgotten “Girl in the Pie” dinner 
which made such a sensation 20 years ago. 
__ There were several bargains, notably the 
| beautiful example of Thomas Sully, secured 
| by the Macbeth Galleries for only $390, and 
the large and the finest example of Michel 
| ever sold here, which only brought $325 
from Mr. Horatio S. Rubens. A fine Boldini 
was snapped up by Knoedler & Co. for only 
$180. 

The pictures which sold Thurs. eve. for 
$100 or over, with artists names, titles, buy- 
ers’ names and prices were as follows: 
295—Blum, Robert F., “The Fisherman,” Sea- 
Oe es eR eee $169 

298—Ribot, A. T., “La Fluxion,” Ehrich Gal- 
ee Ee ae 105 
299—Mowbray. H. Siddons, ““Nude Study,” R. 
Wk. BOE «02.5 sd veendn nas waeeeakeewan 105 
300—Dewing, T. W., “Portrait of Chase,” 











302—Rovbet, F.. “Portrait Artist’s Daughter,” 


es. Ss BE ho pe xksev'es ee wheeteaeee 120 


307—Stuart, Gilbert (attributed), ‘“‘Washing- 
ton,” H. S. 


| 312 Mettling, L., “Head of Man,” F. A. 


SUE .. in n0.0 0340 64 b00e) Leen aeeae 140 


| 313—Vollon, A., 


DE. ich ses cored ek ee 220 


| 314 Vollon, A., “The Stable Yard,” Miss 


LE JOROE 6 icccudevacdatenves 110 


315—Monticelli, A., “Sunny Landscape,” F. S. 





EE i.6 dc whecnevs Kessebintbeebenene 120 
| 317—Twachtman, J. H., “Sailboats,” Ehrich 

ee MT ee ree 160 
| 319—Lawson. Ernest, “River Landscape,” A. 

DE DP. Ss 600d ads hae ttesskas 150 
320—Lie, Jonas, “Winter Idyl,” Knoedler & oo 

b oecegee coer ersodpenss dae 6 edeee cas 1 
323—Cornoyer, Paul, “Madison Square,” R. 
a” NE 2 chee wale band ws ieee eee 175 
324—-Vollon, A., “Portrait of Man,” Miss C. 
POO” is 200 640%:06 0s dn venne cakbe nek 150 
325—Courbet, G., “Landscape,’”’ Mr. Alberts. . 450 
326—Sully. Thomas, “Guitar Player,” Mac- 
eee Gee fy svi cabsskdenceeneeee 390 
327—Lawson, Ernest, “Sparkling River,” Arl- 
SOE - CHRTIOES | a 6a 0:0 0 0:02 0 ob evae reeres 140 
328—Lawson, Ernest, “In the Outskirts,” 
Be rar: 150 
331—-Duveneck, F., “Portrait,” H. Schultheis. 1,300 
332—Stevens, Alfred, “Les Amies,” Knoedler ons 
a aeusshae ante resnaweavanieast 
333—Twachtman, J. H., “Landscape,’”’ Weston 

eo MEET Te ee. Oe TTT eee 180 
335—Eakins, Thos., “Idyll,” Leroy Ireland... . 170 
336—Isabey, E. L., “Color Composition,” A. 

ED éconusweashoheorsteseeshaeaete ce 235 
337—Michel, G., “Landscape,” H. S. Rubens. . 325 
338—Boldini, “Portrait of a Lady,” Knoedler 

EU, Nscwetks Oban thi bas 04 rans dhkeae 180 
| 339—Vollon, A., “Still Life’? (Flowers), Mac- 
Donough Gallery ........... ve eesecee 300 
| 342—Greco (attributed), “The Christ,” Ber 
} DOR, GUO onc nnscasposengscheceisere 190 
343—Guardi, F.. “Wedding of the Doge,” Klein- 
amine, Gameey 4 occnocs de bese racsane 
344—Van Govyen, “Men of the Sea,” Klein- 

Creer GAIT nn ooo ccvactecsecevncne 

345—Heda, T., “Still Life,” F. S. Hicks...... 


346—Miel, J., “A Dutch Town,” Alfred Mayer 
347—Raeburn, Sir Henry (attributed), Sea- 


PAM, AMON .occeccccvccsesesess teens 
348—Gainsborough, “Portrait of Sheridan,” 
pe PT eee ron ee 


349—Lely, Sir Peter (attributed), F. S. Hicks 
350—Van Dyck (attributed), “Portrait of a 
Magistrate,” F. S. Hicks........++.+. 
(Sketch), F. S. Hicks..........+.- 
352—Cotes, Sir Francis, “Portrait of a Gentle- 
man,” Ehrich Galleries ........+.++s65 375 
353—Hanneman. A., “Lady Dorothy North,” 





>: Bee a bowghesesccecns seeeecee 300 
| 354—Neefs, Pieter, “Cathedral Interior,” A. 
WERE vnasvevesugsse eo vacesevapes Pe 275 
355—Lely, Sir Peter (attributed), Ehrich 
| Serre Per ep res F 145 
356—“‘Descent from the Cross” (copy of Ti- 


tian). F. S. Hicks .......+++++++s0e ae 
The following pictures were by William 


M. Chase: 


357—“Road to the Sea,” M. H. pemehne,-- 5 - 190 


358—“Orangerie, Chase Villa Florence,” 


Senmnem::* Ie; 5c senpockssbesdsarcecss 310 
359—“Late Afternoon,” Macbeth Gallery... 210 
361—“The . Big Oleander,” Knoedler & Co.. 300 


| 362—“Portrait My Mother,” A. Rose...... 250 
| 363—“Portrait, My Father,” A. Rose........ 230 





ESTABLISHED 1800 


cu Ehrich Galleries 


Dealers in ‘Old Masters” exclusively 





707 FIFTH AVE. at 55th Street NEW YORK 








The following pictures by William M. 


ing more profitable or safe 

than a choice collection of ex- 

amples of the “Old, Masters.” 
The number available to private 
purchasers is ever becoming less- 
ened. We are constantly on the 
search for fine paintings by the 
early Masters and many of our 
“discoveries” have gone to enrich 
important museums and private 
collections. Paintings purchased 
from us are always exchangeable at 
the full purchase price. 


\ S an investment there is noth- 


PHOTOGRAPHS OF PAINTINGS 
IN THE GALLERIES ON REQUEST 











Young’s Art Galleries 








Home of American Art 








NEW GALLERIES 
66 East Jackson Blvd. 


CHICAGO, ILL. 








EWECK 





Paintings 


Rare Objects of 











mene. Be, .. v60 bh Oscd das teeewes 220 


COPLEY GALLERY 
103 Newbury St., Boston-{, 
EARLY AMERICAN PORTRAITS 





I 4:s:t.00se es bene) Ee 140 | 


and Co, 
370——‘Portrait Mrs. Philip Hale,” A. Rose.. 
372—‘Good Friends,” H. Fougner.......... 
373—“The 
374—“‘My Little Daughter Dorothy 

Gallery ..... Ld ache wks cis iaGhi bean 
375—" The 

Gabriel Weis 
377—“An Afternoon Stroll,” Macbeth Gallery 
378—“‘Lady in Black,” F. A 
379—“The Tenth St. Studio,’ 


382—* Portrait of Mrs. D.,” A, Rose 
383—“Portrait Roland D. Chase,” Knoedler 


& Co. 
384—“‘Japanese Book,”” Knoedler & Co 
385——“Girl in Red,” Knoedler & Co.......... 
386—“Portrait Miss D.,” J, E 


365—*Still Life” (Vegetables and Brass), 


F. Crowle 


366—“Summer at Shinnecock Hills,” Scott 

and Fowles 
“The Olive Grove,” H. S. 
368—“Still Life” (Fish), J. W. 
RE ee 4 ivé.cds eneinl 2 ies 


obra? ba Oahe Sbensasvr es 
Young of 


trait of Late L. F. Ross,” Knoedler 


Beach,” Walter R, Duff vane hal 


Macbeth 


ackyard—Breakfast Outdoors,” 


eee ener 


. Lawlo 
* Macbeth Gallery 


380—‘“‘At Play,” Knoedler and Co........... 
y , “eau Dieudonne,” Knoedler 
We! bon scds oes euebasssec seed 


t. McCarthy of 


Quebec 
387—“Portrait My Daughter Alice,” J. W. 
Young, Chicago 
388—“‘Coast of Holland,” MacDonough Gal- 


eee eee ee ee eee ee ee eee eee ee eee) 


SO. sch eccabvstucsdsac¥ecseebbens 


ARTISTS’ CARDS. 





35 cents a line—minimum 4 Hines. 





For teachers and 
ing, Painting, Interior 
ing, Costume Design, lar. 
SUSAN F. BISSELL, Sec. 2239 Broadway, N.Y. 


SUMMER SESSION IN THE NEW YORK 
SCHOOL OF FINE AND APPLIED ART 
FRANK ALVAH PARSONS, Pres. Ten Dept's 


professional workers, Life Draw- 
Decoration, Poster Advertis- 
ete. Cireu 








O LEASE—by the year. 

Art Association of 
Ave., Newport, R. I. Rent $400. 
the Secretary. 


OR RENT—Splendid studio on the 
Sound, furnished, with service for sea- 
son $150. Mrs. Daffron, Edgewater Lodge, 
New Rochelle. 





Successor to 
Henry Reinhardt 





montis af Se 
ewport, ellevue 
Address 








TUATION WANTED—Lady re 
from charge of Grand Royal Bazaar, 
the Hague, seeks position of responsibility 
in prominent SS of 











linguist. 


turning 


references. 
merican Art News. 


AMERICAN ART NEWS. 

















SIMMONS 


Rare Objects ot Art 
and Qld Masters 


605 Fifth Avenue 
NEW YORK 


LONDON—180 New Bond Street 
PARIS—16 Rue de la Paix 


















s— THE 
» RALSTON 4 
GALLERIES | 


HIGH CLASS PAINTINGS 
OF THE EARLY ENGLISH 
&BARBIZON SCHOOLS 
eo Original Etchings 
Colored Sporting Pints 
Old knglish Mezzotints |) 



















| 


























C.&E. CANESSA 
Rutique Works of Art 


Paris: 125 Champs Elysees 
Naples: Piazza di Martiri 


New York: 1 West 50th St. 








LEWIS xp 





R.C.& N.M.VUSE_ 


ESTABLISHED IN 1641 


HIGH CLASS PAINTINGS 


EARLY ENGLISH 
BARBIZON 
AMERICAN 


MODERN DUTCH 


BOSTON 


398 BOYLSTON STREET 











Old Spanish Art 


HUGO BRAUNER 
VALENCIA (SPAIN) 


EXHIBITION of antique furniture, 

ictures, Hispano-moresque pottery 
of the XV. Century, brocades, embroid- 
eries, China and other selecteo works 
of Art at MODERATE PRICES. 





























Satinover Galleries 


IMPORTERS OF 


Selected Old Masters 


3 West 56th Street - New York 























Works of Art 
MONTROSS GALLERY 


550 FIFTH AVE. NEW YORK 





SANGIORGI GALLERY 


G. WALSER. REPRESENTATIVE 


55 East 56th Street, New York 


Antique Textiles — Sine Arts 
Decorations 
BORGHESE PALACE, ROME 

















Telephone Plaza 6093 APPRAISERS 


EMILE PARES 


IMPORTER OF 


Antiquities and Art Objects--- Tableaux 


20 EAST 55th STREET, NEW YORK 
PARIS—1l1 Place du Palais Bourbon 











Vickery Atkins & Torrey 
ETCHINGS, 5 Go, > “i JAPANESE 
ENGHAVINGS, ERIN 
AND OBJECTS OF ART 


550 Sutter Street San Francisco || 





T. J. LARKIN 


Old Chinese Rugs 
104 NEW BOND ST. LONDON 


| 











scott & Fowles 


ART 
GALLERIES 


JACQUES 
SELIGMANN 


57 Rue St. Dominique 
(Ancien Palais Sagan) 














PARIS 
Jacques Seligmann & Co 
990 Fifth Avenue 705 Fifth Avenue 
Between 47th and 48th Streets NEW YORK 
NEW YORK 
THE 


Folsom Galleries 
396 Fifth Avenue (bet. 36 & 37 Sts.) 


NEW YORK 


Selected American Paintings 


Rare Persian Faience 








DREYFOUS 


\82 FIFTH AVE. NEW YORK 
Antique and Modern 


WORKS OF ART 


Furniture, Enamels, China, 


PARIS Fine Leather Goods, Ete. LONDON | 























Paintings of Fine Quality 


By American Artists 


107 West 46th Street New York 





C. E. Snedecor E. C. Babcock 


SNEDECOR & COMPANY 


| Arthur Tooth & Sons 








‘| London: 155 New Bond Street 





FRANK PARTRIDGE 


Old English Furniture 


Antique Chinese Porcelains 
& WORKS OF ART 


| 741 FIFTH AVE. NEW YORK 


26 King St., St. James’, London 











E.. F. Bonaventure 


W orks of Art 
Books in fine Bindings 
Engravings, Drawings 
High Class Paintings 


601 FIFTH AVENUE 


above forty-eight street 
NEW YORK 











l|ARNOLD 

SELIGMANN 
Works 
of Art 


23 Place Vendome, Paris 








“Arnold Seligmann, Rey & Co. | 


Incorporated 








aa New York 


_—— m sai 








HIGH CLASS 
PAINTINGS 


v 








OPPOSITE THE RITZ-CARLTON 








JOHN LEVY 





14 East 46th Street | 

















. $7 A ose 





709 Fifth Ave., New York 


Ancient Pictures 


PQRLET RAR RAP Ge a 


Pp ah po? god po? go? go? po) go? oP pn? Or Cr) 


FMI AI NNN NN RE Sot | 


we 
® (Galerie Kieinberger 


7 


PR ENE 


9 Rue de l’Echelle 
PARIS 


¥ 


Specialty Dutch, 
Flemish Schools 


NL 


ERASER ERE REE OES EAP EER 





In writing to advertisers please mention the AMERICAN ART NEWS 





oe 


Bas Bat Fas Bat Boe Bod sie Soe Sad Sat Bok Bad Pad BD 


Henry Reinhardt & Son 
Wid and Modern 


Daintings 


New York: 565 Fifth Avenue 
Chicago: 536 $. Michigan Avenue 
Paris: 12 Place Hendome 








Established 1842 


High Class Paintings 


Paris; 41 Boulevard des Capucines 








naka A» Boston 
YAMANAKA & CO. 


254 Fifth Avenue New York 


WORKS OF ART 
FROM THE FAR EAST 


KELEKIAN 


Objets de Collection 

















709 FIFTH AVENUE - NEW YORK 
2 PLACE VENDOME - . PARIS 
38 KASR-EL-NIL - - - CAIRO 
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| HAMBURGER Fas | 


osities, Tapestries, China, 
Decorative Furniture »& 


PARIS 


362 Rue St. Honore 


ES Pat Bat Bat Pak Pak Pat oak Pak Pak at Pa 























